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Report introduction: 


Upon contact with Earth inteligence 
I have found little in the way of cultural 
Nelcial a iava What minor diversification that 
exists can be easily put down to peer and 
controlled environmental conditioning. The 
patchy inovative populations find themsel- 
ves oppressed into sects or cultures. It 
is within one of these cultures that the 
alaming threat to the All-Being we have 
felt so strongly is located. Here, it is 
known as the ‘psychedelic music’ culture. 

Although this scene spreads further 
than the mental consumption of mind-expan- 
ding sounds, the uniting factor is inner- 
voyage, exploration, discovery and empaower- 
ment via consumption of mind-altering subs- 
tances taken as a sacrement during audio- 
ritual. 
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Each voyager on consumption of his 
particular sacrement undergoes dangerous 
expansion of mental awareness via visionary 
discorporate and empathic states, drawn 
by the stirrings and evocations of the 
Tale wits) (ers) @irs|0)e)(amme lS) (0 =m 

During these trance states, the voyag- 
er's audio guide (or ‘band’ as they are 
crudely refered to) pulls them from physical 
shackles, and child-like realisation of the 
Infinate All-Being enters their expanding 
awareness. Audio resonances form Kaleid- 
ascopic physical auroras, patterns of sound 
mould into physical form and_ individual 
tones create colours; in Union they forge 
the creation of physical reality. 


Of course this development in the ability 
to affect matter by such an unenlightened 
species is threatening the equilibrium of 
Universal Balance. However, due to the 
necessity of change to stengthen and bro- 
aden the Whole, we cannot eliminate this 
culture, the effect of which would be ulti- 
mately to our own detriment. 

What I advise is close and careful monit- 
ering, coupled with the actual Joining with 
the ‘psychedelic music’ culture. Agents 
placed within the physical bodies of ‘band! 
members, record label executives and of 
course the music media, would effectuate 
an unnoticed presence. This way we can 
actually guide its very development and 
outlook. 


What follows is my second report to 
the All-Being Inner Council upon one section 
of the 'psychedelc music’ culture, one inv- 
olving a darker and more oppressive musical 
form. It's aim is that of identifying indiv- 
idual 'bands', and pinpointing their methods 
thereby assessing their role in assisting 
the expansion of human Universal aware- 
ness. 


Credit must be given to other deep cov- 
er Joined agents Dan Moyenin, Steve Earls, 
Walter Hoeijmakers, Gav Sodo, and Arik 
Moonhawk Roper who collaborated either 
in collecting evidence or by creating visual 
mind-cues. All five work deep cover within 
the culture on their own separate research 
and guidance projects; Dan as manager 
of Electric Wizard and editor of Southern 
Uprising magazine, Steve Earls as a SF/ 
horror auther and film critic, Walter Hoei- 
Jmakers as editor of leading stoner web- 
mag Roadburn, Bad Acid artist Gav Sodo 
as a comic book/animation artist and illust- 
trator of black lysergy, and cover artist 
Arik Moonhawk Roper who is responsible 
for sleeve art on audio-reproductions by 
the ‘bands' Sleep and Buzzov.en, among 
others. Their work has been exeplary and 
I reccommend them all for full honorary 
Status within the All-Being Inner Council. 
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contributor 
wanted! 


If you wanna contribute to 


Bad Acid magazine in any way 


- interviews, articles, reviews, 
artwork, comic strips, C 
ramblings, fried jibberings, 
distribution (excelent rates), 
typesetting, you fucking name 
it, please get it touch!! Any 
help would be greatly appre- 
ciated!! 


iad 1 


You can still buy copies of Tab 1; cont- 
ains interviews with Electric wizard, Church 
Of Misery, Farflung and Acid King, plus 
an in-depth article on United Artists era 
Hawkwind..... All printed in purple ink...! 

PRICE: UK:£2 Europe:US$4  wWorld:US$5 
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NEWS 


* WARPBURNER, the sub-label of Germany's 
RexRotari are releasing a 7 stoner/sludge 
rock series, including®.SOLACE ("Red 5*/ 
“Burn It On"), BLIND DOG ("10000 Reasons"/ 
"Beyond My Reach") and the supercharged 
SLAPROCKET (“Beggar's 

Meanwhile Warpburne 
Sixty Watt Shaman, Misde: 
Jatson. ff. interested 
for the full-on-single. 
























* MONSTER MAG! 


version of Depeche: Cellebrat- 


ion" for a DM tribu called “For 
The Masses”. 

* Josh Homme, wi der of the 
first three Dessert Sessi > Instru- 
mental Driving Music ellons, Vol II: 


Status: Ships Commander: Butchered, Vol 
Ii: Set Co-ordinates For The white Dwarf) 
has now left the original booster stage 
and is set to venture further towards the 
source with a new set of .companions. The 
new crew of temponauts will feature Homme 
along with Chris Goss, Mario Lalli, Larry 
Lalli and Tony Tornay. describes the 
new series of kaleidascopic realities as 
a “clash between Devo and 60's legends 
Cream”. 





* ALTAMONT, the Southern freedom rockers 
led by Dale Crover of Melvins fame have 
a new album in the works, titled “Civil war 
Fantasy", featuring tracks like "Ezy Rider", 
“Blacktooth Powder" and “sitchslap". 


* SONS OF OTIS, the Canadian doomsters 
will be releasing a new album called “Temp- 
leball” this Autumn. 


* Downtime Recordings will issue an album, 
by D.C. area doam legends PENTAGRAM. 
Titled “Human Hurricane" it features 18 
tracks of 70's era material, and is much 
more psychedeiié, than their 80's Sabbath 
inspired material. Here's the track listing 
for Pentagram fanatics!: The Bees, Out 
Of . Luck, Goddess, Smokescreen, Target, 
Ichild, Much Too Young To Know, If 




































BBA) parties to write songs 
record. Phil's got some new 
‘and so does Kirk Wind- 
it's just a case of 
. The follow up 
LA" - New Orleans 


- de Melvins fame did the final 
the long-awaited GOATSNAKE 
* The full-on LA doom crew 

All 





* Swedish Kyuss,.fanatics DEMON CLEANER 
and DOZER recently released a split 7* 
on Molten Universe Records. For info and 
stuff contact A Molten Universe Production, 
Tungatan 3c, 784 34 Borlange, Sweden. 


* Meteor City, the foremost online store 
for stoner rock are planning to release 
a split LP with Solace and Celestial Season, 
followed by a gleaming sillicon disc. 
Contact: www.meteorcity.com 


* SHINE, the new band by former Obsessed 
Main-man Wino have their debut album in 
the works. The album views it's release 


‘later this year through Toletta Music. 


Meteor City are also planning to release 
a couple of sangs by Shine. 


Electric Wizard 


Electric Wizard are THE heaviest psych- 
edlic band in the World. Or the most psy- 
chedelic shit-heavy band in the Worid. 
Whatever. Just don’t argue. Don't bother. 
They fucking play psych-doom at Yog Soth- 
oth's door. They pray at the throne of 
doom, weed and anarchy. On your knees! 
ON YOUR KNEES! Come my fanatics! Join 
the Superceven!! Become the Wizard In 
Black..... Sup on dark wisdom and forgotten 
ancient glory. Revel in Black Chaos as 
your soul is sucked by The Old Ones. 
Trip hard and loose your soul..... : 

Earth-voice of lost rites and musical 
impurity Electric Wizard are confronted 
by the Bad Acid inquisition.... 


BA: You've got this obsession with weed- 
why? 

dus: Cos we smoke weed every single 
day! And we can't exist without it! If 
I don't have weed I get a fucking headache 
and feel sick and get dizzy. We've always 
got. to have a hit. All that Mark ever 
says to me is "Give us a bong" 

Mark: It's the only life for me! 

jus: [f you live round here there's noth- 
ing else to fucking do.... except fucking 
do a bong and look at the moon or some- 
thing! 

BA: On "Supercoven" you claim "We cain 
harder". who do you cain harder than? 
Jus: Every other weak fucking band! 


There ain't no fucking other band who | 


smokes as much dope as us. It's our curse, 
we're not showing off. We're cursed! 
Every band we've played with I've seen 
fall to the floor = weak. we've always 
got the best dope as well. They've always 
got soapbar and we've got fucking supremo 
fucking weedo! 

BA: Is Electric Wizard a stoner rock band? 
Jus; We're not a stoner rock band like 
Orange Goblin. 

Tim: We're a black death band. 

Jus: But we do get fucking stoned when 
we record which is what other stoner 
bands probably don’t do. 

BA: So what is 'stoner rock'? Are you 
saving you're a stoner band or not? 

Jus: No, we're a fucking heavy stoned 
band. 














BA: Is it just weed you're into? 

Jus: We do anything that's there, [ll 
do it! Vodka's good, E's goed, coke's 
fucking good, whatever.... I'd rather not 
do speed, but we've played live on speed... 
BA: So you get cained to fuck in the 
studio? 

jus: Yeah, constantly, if we didn't we'd 
be tco ill ta play! we didn't record any- 
thing until we got fucked last time on 
"Supercaven". 

Tim: (stoned mumble...) 

Jus: We did about four hours of nothing, 
got some bud and some vodka, and recor- 
ded “Supercoven". 

BA: So it was all pretty much written 
in the studio? 

jus: Yeah, we had riffs from before, like 
from jams, but we put it all together there 
BA: So what's the psychedelic element 
all about? Is it important? 

Jus: It's just cool when you're in the 
studio to put crazy effects on it so when 





you listen to it back it fucks your head 
up. All the old 70's bands always had 
a crazy production, with panning and stuff, 
like Sabbath, Blue Cheer, May Blitz... giv- 
ing the sound a more 3D effect, and not 
just five boring songs in a row with the 
same sound. 

BA: Why don't you play live much? 

Jus: Because.... 

Mark: We never get paid 

Jus: We never get paid! We get paid 
about ten quid or some fucking joke. 
T mean, we haven't got a van or nothing, 
it's always miles away.... and like we've 
always got to fork out about fifty quid 
of our own money to get there and back 
and eat and survive, and petrol and van 
borrowing or hiring.... whatever.... We'd 
Play more gigs if we got offered more 
drugs.... 

BA: You mean like a bribe? If a promoter 
nad half an ounce of premium weed you'd 
Play the gig? 

Jus: Yeah, definatly. we'd play a gig 
then. We'd go to Holland for nothing! 
We haven't got enough amps. You can't 
hear us. 

BA: Is that important then, to have a 
massive wall of amps on stage? 

Jus: Yeah! we've got to have enough 
power to move air in sufficient quantity 
to make people fucking feel it. If you 
go to gigs and it's too weak you just 
can't get into it. It pisses me off. I 
Mean, metal's about ear bleeding! 

BA: Don't you blow up amps and melt 
leads every gig you do? 

Jus: Yeah, we always blow up something. 
We always play at dangerous volumes. 

Mark: Something always breaks. 

Jus:Or Mark walks out! Something always 
happens! Mark always beats his drum kit 
up or an amp blow up. Or something snaps. 


Or we get too pissed and smash the place 
up and have to run away before the boun- 
cers kill us!! 


BA: Isn't it good to be seen playing live 
more? 

Jus: Nah, it don't fucking matter ‘cos 
when we play it's something special. 1 
mean, you never get the same gig twice 
with us, we're not like narmal bands, we 
don't play sets. Like fucking songs off 
our three albums perfectly like a pop 
band. When you come to see us we jam 
everything out, we play our songs differ- 
ently every time depending on what mood 
we're in. If the crowd's real lame then 
we'll fucking play it slower and heavier 
just to make it worse... If we're going 
for it we'll be headbanging to fuck. We 
play so little that when we do play we 
go off.... it's better though, if we played 
all the time we'd get bored of it. 

BA: I recently saw you play live with 
Rolf (the Wizard producer) on the desk, is 
that donna be a regular feature? 

Jus: ~ Well it makes sense to have your 
own producer at the desk. 

BA: So what's his actual relationship 
to Electric Wizard as a producer? Is he 
like a fourth member of the band or is 
he just some guy you employ to do a job? 
Jus: No, he has helped us get our own 
sound so we don't sound like other bands, 
and you know, Rolf is important.... He 
mends our amps and shit. He's always 
there when we've needed to sort out thin- 
gs to do with the studio. To say he's 
a fourth member of the band is totallty 
cheesy. he does help us out.... 

BA: I understand you have some other 
stuff coming out on Tee Pee, Mans Ruin 
and perhaps even Relapse? 

Jus: Dunno at the moment... 

BA: So what are you gonna record next? 
Jus: Hopefully we're gonna do our third 
album. 

BA: What'll it be like? 

Jus: I dunno... 

Jim: Frosty. 

jus: It's gonna be Frosty. 
and crushing skeletons! 
we've ever done before. 
anyone's done before. It's gonna be the 
final statement. When you smoke a bong 
and listen to it your heart will just stop. 
We'll try to kill everyone with this record. 
we'll do a riff so heavy your heart will 
stop beating.... After that we'll sell out 
to a major label for a million quid! 

BA: (listening ta Eternal's Chrononaut...) 
why did you record "Chrononaut" again 
as Electric Wizard? 

Jus: It was Will's (Rise Above) idea actua- 
ly. Another one of Rise Above's crap 
ideas, like changing our name or kicking 
Mark out just because he wouldn't play 
on @ crappy tour. You can't kick anyone 
out of the Wizard, we're all fucking broth- 
ers. We always have to give each other 
bongs before anything we do.. 

BA: why have you got that aneienti track 
on the "Stoner Revolution" CD? 

Jus: Because we didn't know anything 
about it. I mean the first thing | ever 
knew about it was when | saw it reviewed 
in Kerrang. I never even heard it was 
coming out, I was never asked what song 
IT wanted to be on there.... Gur first song 
off our first album is a bit of a joke.... 
I suppose it's the shortest song we ever 
did. 

BA: You've changed alot since then, and 
Supercoven” is perhaps your heaviest 
track yet.... is it your goal to be the 
heaviest band in the Universe? 

Mark: No, ‘cos that's just a saving, it's 
just categorising really. We want people 
to make up their own minds. 

Jus: We're not fast, or sludge, but we've 
got the most depressingly heavy vibe, 
but that's probably just us, not the music 


Frosty riffs 
Beyond anything 
Beyond anything 


we're trying to play. 
away from it. 

BA: And what's up with you blowing a 
Car up Jus? 

Jus; I got away with it..... I'm only getting 
done for breaking off a wing mirror .... 
Everyone: (hysterical laughter!) 

Jus: I did a deal with the pigs.... Not 
that sounds really dodgy! They said that 
if I admitted to doing the wing mirror, 
then they'd let me off the burning part... 
(everyone pisses themselves laughing) 
‘Cos I was gonna do 'not guilty’, and they 
didn't have enough..... You'll have to talk 
to my soliciter!!! 

BA: Tim, I heard you got arrested for 
breaking into an offey (iquor store) at 
night and nicking whiskey? 

(mass laughter....) Is this true? 

Tim: (stoned mumble and = laughter....! 
BA: So what shit have you done Mark? 
Mark: I got banged up one night, a little 
while ago for drunk and disorderly. Some 
copper was coming om ail arsey.... folding 
his arms. { dunno, just winding me up. 
1 was so drunk I was pushing him sort 
of thing... 1 dt bundled by some cops 
in a van and taken down the station for 
the night... 

Jus: It fucks you off getting banged 
up don't it? It's like being in a club toil- 
et all night with nothing to do except 
Punch 4 wail.... 

Mark: My cell was all the way down the 
end, they were ail the way down the other, 
and I kept on ringing the bell. They'd 
have to walk all the way down and noe 
“what's wrong with you?", and I'd say "No- 
thing!", and just shout at them. Then 
they'd have to walk all the way back...... 
again and again.... So they kept turning 
the light on and off... 

BA: Is any of this anger towards the 
state turned into music? 

Jus: Yeah, it’s like getting out aggression. 
A cheesy thing to say, but it does! when 
you're playing you get it out. When we 


We just can't get 


play like that we're totally in control. 


We're fucking doing our own thing.... No- 
one can stop us. 


BA: Is it a Nightstick kind of thing? 

Jus: No, it's not on a conscicus level 
like that. When we play music we think 
we can change the World with heavy riffs. 
Crush everyone. Crack the fucking earth 
open with twenty fucking thousand amps... 
Tim: When we geller”.... 

BA: what's "geller''? 

Tim: Uri Geller, spoon bender. 

Jus: Yeah, when we do our riffs the necks 
bend on our guitars! 

(mass hysterics....!) 

Jus: Like spaghetti, man! 

BA: Mark, where did you learn your crazy 
style of drumming? 

Jus: Go on, tell us! 

Tim: In a back street on bins! 

Mark: Some black men taught mel! I'd 
go down the back streets and beat on 
the bins. And from that day I've never 
forgotten how to drum in that style, from 
beating those bins.... 

dus: It stil shows actually. Everyone 
else’s drummer's a big nonce who farts 
around on double pedals, being faries. 
Mark kicks his in! 

BA: Didn't you burn your drum kit once 
and then realise you didn't have a kit 
left ta play an?? 

Mark: Yeah, it was getting too tatty... 
BA: Have you got a replacement drumkit 
yet? 

Mark: Yeah, I have got one but it’s quite 
old! The skins haven't been changed 
since we recorded our first album, about 
five years agp.... 

Jus: 1 used the same strings on "Come 
My Fanatics" and "Chrononaut", haha! 
We're the poorest band in England! The 
poorer you are, the heavier you are! 
If we had loads of money we'd go all spon- 
gey and die.... sing loads of songs about 
chicks.... and driving our cars down the 
freeway.... 





IRON MONKEY 


Thanks to Cristy for providing the ques- 
tions, although in light of the highly enter- 
taining Monkeyed answers (provided by Jim 
and Doug) they probably were not necess- 
ary! Lets call the questions 'gibber-prom- 
pts' and the answers pure wacked-out non- 
sense. 

Less of the editorial 
with the 'interview'! 


dribble and on 


Iron Money is a blistering collection of 
spine-wrenching, bowel shaking sludgecore 
met head on by a vocal attack that really 
shouldn't be possible. The end result is 
a fearsom mass of unashamed, uncompromis- 
ing heaviness. If ‘doom metal’ is a dirty 
term these days, bringing to mind ageing 
hippies decked out in colourful flares living 
in a stoned-out haze, then Iron Monkey 
will obliterate that image in one monsterous 
riff. 

Iron Monkey don't blast, they don't grind 
nor do they fuck > about. They do rock 
in a big, sick way, each song a dirty, oozing 
trail of brutalised chords, relentless rythms 
and sub-human throat annihilation. 

When this crushing mindblast gathers 
Pace, it becomes an enjoyably uncomfort- 
able experience. : 


BA: How did you first get together? 

IM: we formed in 95 or 96 AD as a Dr. 
Shrinker or Negazione or Iron Claw covers 
band in a low-fi gind prix formation but 
changed our style to monkeys, as a child 
1 became infatuated with the way things 
weren't so I just left. 

BA: A friend. had a copy of your first 
album which had no mention of a label, 
and now it's coming out via Earache. Expl- 
aine the transition. 

IM: Right it was on Airbourne Cobra LP's 
(Greek) but Dig offered us sixty thousand 
pounds but we said onward to megatherion 
longsleeve Filthy Christians shirt then Mr 
Sneapy forced us to stroke guitar. I was 
stoked or something. 

BA: Many bands dream about having a rec- 
ord deal, but when they have it they tend 
to complaine about everything. How is 
your relationship with 'the industry’? 

IM: The we didn't even want to do this. 
Fucker brings more shit than Dig's fat 


arse, servey says we are the scene man 
- you fuck. 

BA: What sort of response are you getting 
from this first album? 

IM: 1. don't even know, I saw a zine of 
us once are something. 

BA: What strikes me in your music is the 
great riffs, manic vocals and solid bass/ 
drum sections. Do you get to rehearsal 
with riffs ready or is your music a result 
of jamming? 

IM: I'll make your life a misery/mystery 
If come round here. Oh yeah what a rush. 
BA: How do you intend to sound in the 
future? 

IM: so" jam your head in a fuckin Vitus 
We do more '‘Sludge'n'Roll'T.M. I prediction 
more gnischtdiga. A good day to fall in 
love as it will be quite sunny. Also I bought 
you a box of biscuits which I intend to 
eat approx. 2.05pm. You'll find a crate 
in the loft you lucky beard - the future 
is ours or something - you lucky TV region 
is Meridian. Oroboros. 


BA: You seem to be currently riding this 





bongzilla 


Bongzilla. 
huge fat monster bowls of pot. 
fuckin monster stoned riffs. 

And. they've loaded up time and time 
again with a string of choking 7”ep's on 
various classic labels, most recently tghe 


The name says it all. Fucking 


heavy 


burning "Methods For 
Altitudes” 


Attaining Extreme 
ep on Relapse; three smokin’ 





tunes full of heavy resinous riffing and 
dopefried throat-aggrivated vocals. 

Bongzilla lay claim to the Throne Of 
Kane, their very essence being the use 
and worship of. the sacred herb. Cranked 
on weed and fried to juddering levels of 
grinding chaos, they belch out harsh tracks 
of freebase horror....° 


spitting, 


‘stoner rock’ wave. Is this an accurate 
image? What is your opinion on drugs, 
legalisation, and the stoner rock scene? 
IM: First- stoner rock is for limp wrist 
girls and fags etc (BA: Yeah mant!).... We 
do only 'Sludge'n'Roll'T.M. We are extreme 
communist christian freemason classic wres- 


tling. All drug takers are girls or some- 
thing (BA: Iron Monkey are self-proclaimed 
girls). Strong winds - magic mist three 


sons have I gonna lay you on your backs 
1 won't say hello 1000 suck scims. 


BA: What are your musical 
What are your favourite bands? 
IM: We dig and exact extreme revenge 
to: Atomic Rooster, Black Flag, Kingston 
Black Cyder, Trouble, Johnny Cash, Man 
Is The Bastard, 0.D. Rose, Old roadie, Sof 
t Machine, Ultra Violent Booze Catastrophe, 
Hermit, Stackwaddy, Buzzov.en, Antiseen, 
Artemus Pyle, Blue Cheer, WwF, EHG, Melvins, 
Wilson Tong & Leung Kar Yan, Cactus Jack, 
Snatch, Angelwitch, Cyclops, Merzbow, A.0.D. 
Hendrix, Spazz, UFO, Cream, St Vitus, Brea- 
kdown, H.T.S., Kool Keith, Iron Man, witch- 
finder General, Grief, Nightstick, Negative 
Approach, Electric Sandwich, Brain, Bogey 
men, C.B.Sky, Budgie, Lynard, Groundhogs, 
Godbullies, Motorhead, Bulldozer, ELP, Curv- 
ed Air, old COC, Electric Flag, Sledgehammer 
Taj Mahal, Captain Beyond, Aardvark, Raw 
Deal, Gism, P.H.C., Slavestate, Poison Idea, 
Swans, Crossed Out, infest, Cigarretes, 
etc..... or something you fuck! 


influences? 








I had to catch two's-up with Sensi Spa- 

nky “Born Of Bud, He Will Die Of Bud"..... 
BA: Who the fuck are Bongzilla? 
Spanky: Four huge potheads from Madison, 
Wisconsin USA. We were put on this planet 
to play heavy stonercore and smoke buds. 
Magma-drums, Muleboy-guitar/vocals, Mean- 
streak-bass, and Spanky-guitar. 


BA: Weed. Man, remove the weed and 
what happens?! 

Spanky: That has not and will not happen. 
BA: Blueberry Skunk sounds nice, tell 
me its secrets..... 

Spanky: Blueberry origins are supposed 


to be a trade secret, but its a four-way 
cross (indica and sativa) that tastes and 
smells like sweet fruit then kicks your 
ass into the outer atmosphere. It also 
seems to have a strange amphetamine-like 
effect on some; Eyehategad seemed to 
approve, they smoked a bunch and started 
chattering away and pacing around the 
room. 

BA: Don't you need a more lobe-tingling 
hit like a haze/lights cross for those Tony 
Iommi “rushing fucker” solos? 

Spanky: NL x Haze is indeed a great high 
but we'll smoke anything that has the 
buzz. We prefer: local Madison bud (Blue- 
berry x Trinity x Jack Herer), Blueberry 
(of course), Purple Kush, Northern Calif- 


ernia Indica x Blueberry. British Columbia 
and the Pacific Northwest of the U.S. 
also produce some increadable weed. When 
we play live and when we record there 
is always enough good pot around to prod- 
uce that "rushing fucker” effect. 

BA: Electric Wizard claim "We Cain Harder" 
on their new mini-ip. Care to take up 
the challenge? 

Spanky: If "ta cain harder” is to smoke 
more than anyone, all we have to say 
is sorry, but no way! We smoke all day 
every day. On a three week west. coast 
tour we burned through over 3 oz's of 
premium bud, plus what people smoked 
with us and gave us. Remember Yanks 
do not spoil their pot with tobacco, we 
burn it straight with nothing in between 
to mess up the signal. Unsane's manager 
challenged us. He fell by the wayside 
before we even had a chance to pull out 
our bong. We'd love to have the chance 
to play with the Electric Wizard fellows 
though. We totally dig their music and 
hope to play a show with them some day, 
hopefully in Amsterdam, between the two 
bands we'll destroy the place. 


BA: There's a few new bands playing your 
kinda low-end extreme slow stoned music- 
what's different about Bangzilla? 

Spanky: We are different in that we have 
one sole focus - marijuana. It is us. 
Wea are it. With the laws the way they 
are, it is a non-stop source of inspiration 
and anger. Also, our rythm section is 
heavier than fuck, not that there aren't 
other heavy rythm sections, we just feel 
ours define their own meaning of heavy 
like no other. 

BA: Your "Methods..."ep is fuckin awesome, 
with "Smoke/I Maryjane” being the all-time 
heavy bong trip classic - will you be play- 
ing any more of this kinda brain-itching 
jam on your forthcoming album? 

Spanky: Thankyou. Yes we will. We have 
some things planned and tons of weed 


saved to fuel a couple of wacked-out 
jams. 

BA: I love all the samples, healthily thr- 
own in.... why? What are they? 

Spanky: Why? Mostly our disgust at the 
basic unfairness of the US marijuana laws, 
also our disgust towards the people who 
buy into the propaganda and continue 
to elect people who think prohibition is 
something that can work. We stole alot 
of the samples from television news shows, 
who point out many facts but pass on 
actually supporting the legalization of 
marijuana. 

BA: Tell us about your forthcoming album 
on Relapse. 

Spanky: We have loads of new tunes, 
all about the sacred herb: Gestation, Har- 
vest, Grog Lady, all anthems to bong to. 
We are waiting for the OK from Relapse 
to make plans to record. Billy Anderson 





came to our show in San Francisco and 
offered to record us, if time and $ allow 
we'll do whatever it takes to record with 
him, he is the King of Heavy Shit (Sleep, 
Neurosis, Melvins, etc....) and knows what 
good pot is all about. But if that doesn't 
work out, we'll probably go back to Sleep- 
less Nights, here in Masdison. John Mach- 
nik, Ralphy and the boys treat us great 
and get some seriously wicked sounds out 
of their studio. 


BA: wWhat's your weed budget next time? 
Spanky: Budget? It's mostly timins. 
we like to record about a month after 
the local harvest (Nov). We will require 
approximately 1 oz of fine marijuana per 
song. That * oz of Blueberry Sunk for 
the Relapse ep barely saw us threugh, 
luckily it was. extra choice. 

BA: Last comments, plugs, etc.... 

Spanky: VOTE. Vote to smoke. Be active. 
They will legalise it, if We are They. 
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Perhaps the most 
rock band today, ST-37 are kings of brain- 


psychedelic space 
bubbling psychedelia. They're mind expand- 
ing even without drugs, their music a sound 
track to mental meltdown. 

You know how it is on a heavy trip when 
all sound melts together into one big gloop 
of warm melted chocolate with bits of that 
exploding space dust mixed in, and no single 
sound seems to identify itself as a refer- 
ence point, well this is ST-37. . 

Their music is a wash of psychedelic 
haze, an audio-hallucination, sometimes 
slippery, sometimes driving, it's very addled, 
confused and numbing. 

They've been releasing material for over 
a decade, and have an enormous catalogue 
of releases, and have just completed work 
on a new LP "The Secret Society" to be 
released through Lost Records. 

Rather than dribble on about who an 
what they are, I'll let the following inter- 
view expand your mind instead... 


Participants: SLT: SL Telles - bass, vox, 
synth, tapes, etc; CC: Carlton Crutcher 
- synths, vox, tapes, trumpet; MS: Mark 
Stone - guitars. Joel said "It reads like 
@ conversation that I'd be sitting in the 
corner giggling or saying retarded things 
during" thereby declining to participate 
(he was busy doing overdubs at the time) 
Our drummer Dave Cameron was in San Fran- 
cisco recording with Three Day Stubble 
(the lucky bastard). 


BA: Your music is very diverse - from 
punky sounding chaos to mellow Amon Duul 
Il reminiscent stuff - is there any limit 
to your direction or sound? 

SLT: No. We even have a cosmic country 
number called "Sunburst Yodel #9" on the 
new LP. I listen omnivorously, and so play 
the same way. 

CC: We don't plan things out too much. 
Each new song is like taking a shit, it just 
comes out. 

BA: Your lyrics are wacked-out man! They 
.are as psychedelic as your music. Who 
writes them, on how much acid, while being 
freaked out by what? 

SLT: Lately it's tended to be that whoever 
wrote the words sings it. Carlton and 
I write most of the words, with Joel also 
writing most of the words to his songs. 
We write as we exist, on various drugs: 
alcohol, caffiene, THC, psilocybin, LSD, 
nicotine, codeine, ephedrine, etc. 1 tend 
not to write when freaked out, although 
“Harry” was written when my dad freaked 
me out by insisting that Houston would 
be OK if they'd just pave more highway 
laneage, that and his increadably annoying 
habit of pulling behind someone to wait 
for their parking space despite the availab- 
ility of thousands of other spaces. 

CC: I try to make the words stand on 
their own, if you read them without the 
music they're hopefully interesting and 
rele4vant. I've kept notebooks since arou- 
nd ‘84 and pull most of my lyrics from them. 
Alot of one liners I've scribbled while tripp- 
ing etc. I try to document different frames 
of mind while being freaked out by reality. 


BA: You put out loadsa stuff - 7" ep's, 
split LP's, CD's lock groove tracks, cassttes 
double LP's, and countless compilation tra- 
cks... How important is the freedom to 
release material on many formats and lab- 
eis? Is this an ideal situation? Any draw- 
backs? 8 

SLT: Very important.. I enjoy it greatly. 
However, it's a big problem for us to get 
enough copies of cur records to sell and 
distribute ourselves and of course distrib- 
ution is always a problem for the small 
indies we work with. 1 don't think I'd want 
to be on a major label after all the horror 
stories I've heard and read. 

CC: In '93 we bought a 16 track recording 
studio because dealing with real studios 
and engineers always seemed to take out 
alot of the juice, the magic, the good. stuff 
of recording a piece of music. So we fig- 
ured we'd record as much as possible and 
Put out as much on as many labels as poss- 
ible until someone gives us some money 
then we'll stop being label sluts. 

MS: It would be very nice to have records 
released on a domestic label, maybe easier 
to find them, more of a direct situation, 
but still it's nice to have anyone show 
interest, and. provide an outlet. 

BA: There seems to be a large US space 
rock scene with loads of labels and bands. 
Is this reflected in festival turn-outs, 
gig attendance and general sales? 

SLT: No, although ‘space rock’ has been 
enjoying something of a resurgence. I 
was very disappointed with the paltry att- 
endance at the Strange Daze ‘97 festival. 
I think everyone just wants to sit at home 
on their fat asses and watch TV. Come 
on you! what's good for space rock is 
good for America! 

CC: We were so completely ignored here 
in Austin that a couple of years ago we 
started playing shows under fake names 
to trick people into coming to our shows, 
it didn't work, but we finally got the local 
music paper to feel guilty. enough to do 
a piece on us so now we're cool again. 

MS: 1 can't help but feel that watching 
this new (or latest) ‘space rock' phase, 
that it's probably just that, a phase. then 
I observed ST-37 in the late 80's/early 
90's, they were one of the oniy bands arou- 
nd playing this kind of music, and it was 
considered very, very unhip. Now it seems 
to be in: vogue again, but for just how 
long is hard to tell. I would have to say 
that personally my greatest satisfaction 
with the space rock scene comes from some 


of the great bands like F/i, Bardo Pond, 
Pressurehead, etc that we have hurig out 
and played with. 


BA: There always seems to be guest music- 
ians on your releases - how does this come 
about? 

SLT: Well, musicians are a dime a dozen 
in Austin. They're everywhere. You can't 
get away from ‘em. That and | always try 
to get Shane because he is a keyboard 
god. 

CC: A lot of the people we're involved 
with end up on recordings because we try 
to keep an open family going. 

MS: Well, I started out as a guest musician, 
so | definatly found it a positive thing! 

BA: "Concrete Island” - Are the title and 
words taken from the JG Ballard novel of 
the same name? 

SLT: Yes. Aside from a coupla lines in 
the choruses, they are all taken directly 
from the book. 





BA: Do Ballard's surreal atmospheres and 
displaced realities have. an impact on. ST- 
3/7? 

Sui: At least for me personally, yes, very 
much so. "Ghosts of tempera nymphs” is 
Pure Ballard, from "The Day Of Creation”, 
and we have used his words and images 
in flyers, hype material, etc. he is one 





of my favourite writers and truly a seminal 
20th century figure. 

MS: I can only echo Scott's last statement, 
one of the greatest literary minds of all 
time, a brilliant imagination. His works 
somehow transport me to a very soothing 
place. 

BA: To what degree does modern literature 
in general affect your work? 

SLT: My lyrics are very much affected 
by what I read. [ can't help it. Examples 
are many - "Gypsies Curse" by Harry Crewes 
"venus Plus X" by Theodore Sturgeon, "Lost 
Moon" by Jim Lovell, etc. We also have 
a William S. Burroughs memorial track in 
the making, and I'd be remiss in not ment- 
ioning Celine, Moorcock and Bukowski. 

CC: It's good to find out what the people 
before you had to deal with, I like RA Wil- 
son, Castaneda, PK Dick, Bukowski.... 

MS: All of us in the band are very well 
read, you name it, lots of SF, classic lit, 
surrealism/dada, which I think comes throu- 
gh both in our lyric and music. reading 
is a joyous gift which can transport the 
mind beyond our sordid existance. 


BA: Your roots lie in the garage punk 
scene of the late 70's but over the years 
you've become more and more avant-garde 
and psychedelic until the rock framewoerk 
at times barely shows through... what is 
the reason for this increasing extreme 
psychedelia? 

SLT: Probably boredom with the traditional 
rock framework..... It starts to get limiting 
and confining. However we do feel the 
need to rock. 1! get really tired of some 
of those sleepcore bands that have seeming 
ly lest their ability to rock. I was a punk 
rock band in 1978, so 1 have grown and 
developed beyond that. At the same time, 
we did just recently record a cover of 
"Land Of Treason" by The Germs, so you 
know... 

Cc: it's so much fun to rock out, but 
we also want to be something new and int- 
eresting which is what art/music is supposed 
to do. We were little kids in the 60's, 
started playing punk rock when we were 
teens and finally evolved into space music. 
Ms: I've found that my guitar playing ha 
sonly got better and better and stranger 
and weirder as I've gone along. I couldn't 
be happier. 

BA: Sometimes your music is so psychedelic 
that it is almost disturbing, where effects, 
swirling chaos and ‘background’ noise often 
takes over with oniy an impression of a 
‘song’ underneath... Is it ST-37's quest 
to blow heads? Or to badly confuse and 
disorientate? 

SLT: We seek to take the audience on 
a number of different trips. We travel 
from Marrakech to Biloxi. 

CC: We try to recreate 1SD awareness 
which I guess is a normal state of mind 
after hundreds of trips. 

MS: Hopefully, our audience will be at 
least partially in possesion of that certain 
magic quality which will transport them 
towards a delerium unimagined in our earth- 
chained bodies. Having half of the secret 
already inside your being is the key. 

BA: is your music in any way structured 
or is it all improvised in the studio? 

SLT: while some tracks such as "Fight Mac- 
hine"™ or “The Phosphorescent Leviathan" 
are entirely improvised in the studio, the 
majority of our songs do at least have 
some degree of structure, as witnessed 
by our ability to pull them off live. 

CC: We. put out a cassette a few years 
ago called "John Deere Isolation Tank" that 
was 100 minutes of live improvisation culled 
from hundreds of hours of practice and 
show jambox recordings. I want to do ano- 
ther one but on CD this time. 

BA: Does peyote have any bearing on the 
large amount of psychedelic noise of all 
descriptions originating from Texas? 

SLT: I've actually only done peyote a few 





times. The massive stomach discomfort 
(of peyote) makes mushrooms or LSD a more 
appealing choice for me. However, I'd have 
to say the relative ease of availability 
of shrooms and mescaline in Texas has cert- 
ainly influenced the lives of such Texas 
musicians as Rocky Erickson, Butthole Surf- 
ers, Scratch Acid, Daniel Johnston, Bag, 
Mike Gunn, etc. 

CC: My roomates dealer tried to give me 
@ peyote button years ago to shut me up 
but I didn't know what to do with it, but 
now I wish I'd tried it, someday. 

BA: There's a number of Texan labels, 
several of whome you've put out records 
with. What's the local scene like as regar- 
ds psychedelia? Do you get alot of support 
locally? 

Sit: Well, Austin is a very roots-rock 
town. There is not a whole lot of support 
for psychedelia. Just within the last year 
or so, however, we have begun to do better 
locally, getting some nice opening slots 
and weekend shows. Generally though, 
we do better out of town. Let me give 
you an example. When Carlton and 1 were 
working in Austin State (Mental) Hospital 
and they brought Rocky Erickson in, the 
psychiatrist wrote on his chart "PT. has 


delusions of being a rock star". we had 
to bring in our records to show them - 
No, he really is a rock star....." 

CC: Since we're a punk psychedelic banc 
we equally offend both camps, you would 
think that people would see that we're 
combining two different kinds of music 
and making a third new different kind of 
music, but people are very simple minded 
about their music and need it categorised 
for them. People here don't like us until 
they're supposed to like us. 

MS: It's really odd, you would think a town 
like Austin, with it's cool open minded rep- 
utation would more actively embrace a 
band like ST-37, but that is not “usually 
the case, although things really have picked 
up lately, and give us hope for the future. 
BA: Any last comments or plugs? 

SLT: Thanks, Dave. Bad Acid rules. Please 
contact us at: PO Box 4962, Austin, TX 
78765, USA. We hope to be in Europe in 
late July 1999. 
CC: 1 put out a free zine called 1920 CiG, 
same address, if they hate you it proves 
you're doing it right... 

MS: MY thanks to ST, for. allowing me to 
be partof a very wonderful experience. 
P.S. The Heads rock!! 
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Damon Wynguard strutted around the stage like he owned 
it. His multi-coloured mane of hair glowed in the spotlights 
like a radio-active peacock. His face was plastered in make 
up. He looked like a crass between a geisha and a zombie. 
His mascara ran like black tears accross his bleach white face. 
He wore a cross between an S and M fantasy and a space suit. 
His 'voice' made Linda Blair sound like Luciano Pavarotti. His 
band was dressed much the same. They produced a racket 
that sounded like the mutated offspring of a jet crashing and 
a constipated Dalek. But the fans loved it. The records that 
Damon and his band the Septic Bandages made sold in huge 
amounts. Much of their popularity could be attributed to image 
lyrics and interview persona. Which was ultra-liberal to say 
the least. Right-on kids as opposed to right-wing. He was 
for sex of all kinds, drugs of all kinds, and against all the 
right things; Nazis, pollution, fascists, politicians. 

The concert over, Damon made for the exit where his body- 
guard would be waiting with his limousine. He no longer paid 
any attention to his colleagues. In fact he detested them 
and tolerated them only as a necessary evil, a means to an 
end, a way of aiding him acrue the huge amounts of monety 
needed to fund his massive private collection. _ Ah yes, the 
collection, the mere thought of it excited him, soon he would 
be with it again, he could not bear to be parted from it for 
very long. The story his record company told the press about 
all the band members growing up together in a poor part of 
London was nothing more that- an elaborate fabrication. None 
of. the band had. ever met before Damon's manager Had plucked 
them from various obscure bands. The genesis of the band 


though, was all Damon's. He had the idea only three years 
before., when he was a humble accountant working for the 
woman. who was now his manager, Maggie B Jones (the 'B’ she 
was fond of saying with a unique combination of humour and 
deadiy earnest; was for 'Bitch’). Having worked with her for 
all the bands life and four years before thet cooking the books 
he was acclineed to aggree. Still, just like the band, she was 
a@ means to an end. The Collection was the only thing that matt- 
ered. He had come to Maggie B with the concept of the band, 
@ comprehensive marketing plan, an image and a breakdown 
of the profits the band could be expected to make. Maggie 
B disliked the unctuous small accountant, but her own instinct 
told her she was on to a big thing here, so she took the cha- 
nce and carried out Damon's plan. It had worked beyond her 
wildest dreams, now she was about to sign Damon and the Septic 
Bandages to a multi-million deal with a huge German record 
company with connections all over Europe (the one territory 
the Septics had yet to make the same massive success they 
had in the U.S.) She had arranged for the record company 
representatives to call to Damon's country mansion tommorrow 
morning. The deal was a sure thing except for one problem: 
teh Germans insisted on meeting Damon in person or the deal 
was off. There were many strange rumours about Damon, none 
of them were confirmed, but no smoke without a fire. So with 
so much money at stake they wanted to be sure. She understood 
that. Maggie B always went with her gut instincts, and with 
Damon she'd had two such twinges. The first was that he was 
her passport to huge fortune and success, in this she had been 
proved more than right. The second was that he made her 
skin crawl every time she spoke to him. She felt there was 
something terrible lurking behid those ice cold eyes, in this 
she had not been proved right or wrong... yet! 


She ran over to Damon, he always made straight for his 
bodyguard, who would escort him to his car and drive him stra- 
ight to his mansion. There was something very odd in his beh- 
aviour she reflected. She had been in the business for well 
over twenty years and she knew the score. while the rest 
of the Bandages were enjoying the drugs and groupies, Damon 
shunned all that. He was never seen in public without his image 
he never met the fans, signed autographs and was reclusive 
to an unbelievable degree. He had no friends she knew of, 
his only family, his parents were killed in a fire many years 
ago. At school he began the low profile existance that would 
lead him to her employ, where she hardiy noticed his exitence, 
she had never even invited him to the lavish Christmas parties 
she would throw on the grounds that he wouldn't go, and she 
would never invite someone she found boring, and you couidn't 
get more boring that an accountant. He had no relationships 
with anyone she was aware of. The only staff he had was his 
bodyguard Carl, who it seemed served all his functions as a 
servent. Carl was an ugly scarred skinhead that showed a 
slavish devotion to Damon. She had done a little discreet che- 
cking and did not like what she found. The neanderthal had 
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a record as long as your arm, racial attacks being the most 
prominent. The press luckily had not got hold of this yet, 
instead they speculated on the nature of his and Damon's relat- 
ionship but this only served to increase the mystique around 
him. 

She caught up with him just as he and Carl were making 
their way to the exit, Carl discoraged any autograph hunters 
or groupies. She grabbed Damon's bare arm. It was like touch- 
ing a cold fish that had been dead for a month. They both 
recoiled from each other. Damon did not like being touched 
and touching him left her feeling dirty. Carl glared at her, 
but that didn't scare Maggie B who'd faced every threat imag- 
inable’ in her many years of dealing with rock stars and simply 
glared back. 

"Caveman, why don't you piss off and market yourself as 
the missing link!" Carl's face turned bright read but said noth- 
ing. 

Maggie said " Great gig Damon, the fans really dug itt!" 

Damon replied sarcastically "Wow, totally, it was real groovy" 
Maggie said nothing, she would have been astonished at any 
other response. he continued in the same vein. "Spare me the 
hippy bullshit, all I want is their money, now get to the point!" 

Maggie explained. "You know the multi-million deal I've put 
together with the Germans". At the mention of the German 
deal Damon's attitude softened at the thought of all the things 
he would be able to purchase for his collection. 

"Of course I know about the German deal, what about it?" 

Maggie B decided to cut straight to the point. "They want 
to meet you at-your mansion tomorrow.” 

Damon looked as though he'd been shot in the guts at point 
blank range. "What?! You cannot be serious, you know I never 
meet anyone outside of. official band business and never at 
my own house. No, tell them to get stuffed!" 


Maggie B had epxected this too. "Fine, I'll tell them and 
they'll go back to Gemany and they won't sign.the deal and 
you lose the multi million advance!” 

For a second it looked like Damon would explode with rage 
but the thought of the money and the thing he would buy for 
his Collection kept his temper in check. "Okay, just this once, 
but I'm not making a habit of this.” 

Baggie 8 looked the very picture of sincerity but she was 
laughing inside. "But of course Damon, 1 know how important 
privacy is to an artist like you. They'll be here tomorrow 
morning at nine sharp." She knew Damon never appeared with- 
out his full stage get-up. She doubted that idiot Carl helped 
so Damon would have to get up at the crack of dawn to prep- 
are. Before he could voice any protest she said “Well that's 
settied, If] tell. them they'll see you in the morning then. 
With that she made for the band's dressing room, 
just keeping from laughing until she got through the door. 

Rick Rancid the bass player was already stoned, "What's 
up Maggie, looks like you just heard the funniest thing!" 

Wiping away tears of laughter she said "It's Wynguard, he's 
just become official band ambasador to Germany on acount 
of his kind and warm nature, ha, ha, ha!" 


In his limousine Damon cursed Maggie, the band, the record 
company, the whole World. Carl asked if he killed Maggie would 
it make Damon feel any better. "Ves, but she makes the deals 
sa we don't touch her for now, but tomorrow night we'll find 
someone to play with, would you like that Carl, bet you would!" 

Cari grinned, he knew what Wynguard meant, they would 
cruise around the cities at night and pick up anyone Damon 
and he considered inferior and bring them back to the mansion 
and torture them to death. Their definition of inferior was 
broad to say the least, and amongst others, blacks, OAP's, 
night .clubbers, orientals, night shift workers, and homeless 
people, in fact virtually anyone it suited them to take. 


Wynguard lived in an elaborate isolated country mansion 
on an estate of several hundred acres. Not because he liked 
the countryside. He didn't and had killed every living creature 
on his estate to prove it, leaving the ancient oak trees as 
sad silent sentinels of his property. The only living things 
that roamed the forrest were a pack of savage half-starved 
dogs. Behing the original walls of the property which were 
high, imposing and made of weathered but solid granite was 
an @batinitt fence with a lethal voltage runningthrough it. 
Behind the electric fence lay a third barrier, every hundred 
meters lay hidden gun emplacements, with cameras, laser sights 
and infa-red beams. The guns could be controlled from the 
“house off set to computer control where anything larger that 
a bird would be machine-gunned to death. The guns were silen- 


ced and since Damon owned the now abandoned properties that 
surrounded his estate there was little possibility of his lethal 
defense system being detected. The odd person that did make 
it into the grounds was always killed and the recording from 
the guns cameras down-loaded to Damon for him to enjoy on 
long Winter nights. They made a welcome addition to his Collec- 
tion. 

Aht His Collection! Yes, his pride and joy, the one thing 
that gave meaning to his life. Back at the mansion he left 
Carl to deal with the security arrangements. What would he 
do without Carl he mused. He found Carl three yearé ago beat- 
ing some unfortunate man to death. When Carl saw Damon get 
out of his black car brandishing a Mauser gun he had started 
to run. Like all bullies he was a craven coward and thought 
Damon was a police officer. An opinion that quickly changed 
when Damon emptied the contents of his pistol into Carl's victim 
Impressed beyond measure by this vile act Carl swiftly became 
devoted to Damon, especialy when he discovered their politics 
were similar. He entered Damon's employ, but he would have 
gladly worked for nothing because he loved his work. Every 
week for the last three years they roamed the streets of Eng- 
land and when Damon was on tour, other countries, killing and 
torturing any isolated innocent that didn’t fit their version 
of a perfect world. 


Back at the mansion Damon dressed to see his Collection, 
his laboured breathing betrayed his excitement. His stage 
clothes were cast to the floor, his make up was gone revealing 
a sly rather pathetic face. He placed his huge wig on then 
dressing table revealing a thin balding head. He looked nothing 
like the world famous rock star the world perceived him as, 
in. fact he looked like his true self, a pathetic hate-filled little 
man. He looked at his reflection in the mirror. He smiled, 
he thought he looked pretty good in his genuine S.S. uniform. 
Pressing a concealed switch in his master bedroom revealed 
a solid. steel security door hidden behind a built-in cupboard. 
The elaborate security system required a retinal scan, finger- 
print match and voice print analysis. No one but Damon could 
open the door which led down a dry dusty passage to the cellar 
of the mansion, which was set up with an extensive torture 
chamber. Often to relieve the boredom Carl and he would cap- 
ture some drug addict or prostitute, andy deviant would do 
and slowly torture them to death. That was okay! It was his 
privilege, he was rich and powerful and most importantly super- 
ior! ‘The sound-proof walls of the torture chamber were paper- 
ed with pictures of the Holocaust, scenes civilised people found 
upsetting and wrong were entertainment to the evil Damon. 
What you or I would call an atrocity, he would call a necessity. 
The room was full of Nazi artifacts, an original portrait of 
Hitler, uniforms, weapons, the works. Video screens played 
recordings of Hitlers speeches. He even owned some of Hitler's 
cutlery. The money from the new German record deal would 
pay for a sample of Hitler's DNA a South American dealer had 
on offer. The raving voice of the long dead madman filled 
the room. A sane man would have been driven mad but then 
Damon was already insane. In his mind he was no longer aweak 
pathetic little man but a powerful Nazi stormtrooper. He goose 
-stepped around the room like a demented chicken mouthing 
the words to Hitler's speaches. His greatest fantasy was that 
Germany had won the Second World War and England would now 
be under Nazi rule and all deviants would have been long rem- 
oved. But his fun had to end sometime, and due to his early 
morning meeting he retired to his bed dreaming pleasant thou- 
ghts of a Nazi ruled. world. 


He awoke at 8.30am, barely enough time to get ready. As 
he struggled to tape the unweildy wig to his head, Carl called 
him on the intercom to say there were two German cars at 
the gate. He told Carl to open the electronic controlled gates. 
His hasty preparations finished he heard the cars roll up the 
driveway and rushed downstairs to get the meeting over with. 
He opened the door and nearly fainted with shock! 


Standing at his door were two members of the Gestapo and 
a squad of Waffen S.S. The officer in charge couldn't believe 
his eyes; "A deviant such as this is seldom seen outside a hist- 
ory book, in the dark days before our V3 atomic bombs swept 
us to victory in 1945" 

Damon was speechless, he wondered if he were still asleep, 
if the officer were to be believed the Nazis had won the Sec- 
ond World War. Without further ado, the officer barked an 
order to his men: "Arrest this pervert now, where he has come 
from and how we have missed him are questions we will soon 
find answers to.” 

But Carl had seen what was happening and ran to his masters 
defense and was cut down in a hail of machine gun fire.  Fur- 
jious,the officer struck Damon a savage blow. to the face. 
His wig flew off and his face was smeared with blood. The 
officer wiped his gloved hand with a handkerchief to remove 
the make-up that had congealed there. The disgust evident 
on his face he ordered his men to shoot Damon too. 

Recovering from the blow Damon cried "No, no you musn't 
I'm one of you!" 

Insulted, the men prepared to shoot Damon but the officer 
intervened "Explaine to me what you mean, if you are stalling 
for time I will slowly torture you to death." 


Recovering his composure a little Damon agreed "Of course 
that is what 1 would do under the circumstances, but bear with 
me, crazy as it may seem I am from another dimension where 
Germany lost the War, I ama singer in this dimension, this is 
only my image. It conceals the fact that I am a Nazi. 1 use 
the money I make to personally kill enemies of the Reich, pres- 
Se it's heritage and fund neo-Nazi organisations around the 

orld. 

The officer struck him again "Swine, you dare insult our 
inteligence with this blasphemy, prepare to die.” 

Despetately Damon cried "I can prove it, I can show you 
my collection of Nazi artifacts!" 

At this, the officer halted: his men. He assumed that Damon 
had hoarded artifacts that rightly belonged to the Nazis they 
would kill him after they discovered the truth. "Lead ‘us to 
this horde of yours then” 


Terrified Damon complied and he led them to the concealed 


door. The Nazis viewed the technology with a mixture of awe 
eon lial One of them said "Obviously Zionist trickery 
at work! 


They entered the cellar and Damon received the second 
major shock of tghe morning. 

The Nazis turned in rage to Damon "What do. you take us 
for you skum, these are not Nazi8 artifacts". Damon was too 
shocked to talk, FOR EVERY NAZI ARTIFACT HAD BEEN REPLACED 
BY A JEWISH ARTIFACT. The Star Of Oavid had supplanted the 
swastika. This time there was no reprieve and the soldiers 
guns tore him to pieces. The last thing he saw as he died 
was the innocent victims he had killed. He died fearing what 
came next. 

The Germans set fire to the place and then left leaving 
the building to burn until finally its walls collapsed into the 
concealed cellar, entombing Damon for all eternity. 


Alerted by the fire, the authorities arrived to investigate. 
By the time they got to the mansion and gained entry, the 
house was an utter ruin. No trace of Damon was found. The 
body of his guard was found riddled with bullets. The police 
came to the conclusion that an armed gang seeking the hge 
fortune the reclusive rock star was said to have hoarded, att- 
acked the house, killing Damon and the guard, stealing what 
they wanted then burning the house to cover their tracks. 
Damon Wynguard was assumed to be in the house and his body 
utterly consumed by the flames. Only one thing remains that 
bothers the police: why was the bodyguard Carl shot withn 
ancient German bullets not. manufactured since World War Two? 






























delerium records 
po box 1288, gerrards cross 
bucks, sI9 9yb, uk. 





Datura - Allisone 
Hectrie Wizard - Same... .. LP, $8.89, GD, 611.75 
Hectrie Wizard / Gur Haunted Kingdom. Blue Vinyl 7", £4.06 
a ee CD, £12.00 
Hawkwind - Welcome Jo The Future { 4 CD box sell). .. AXED, £13.00 
The Heads - Gna / Demanizer 48/48 7", £0.08, CBs, 84.50 
The Heads - Mau Tinitus (Orange Vinyl)... LTO 10", £8.75 
The Heads - The Time Is Now (LTD singles catiection). 
Josefus - Get Off My Case. 
Kingston Wall - 1 
Kingston Wall - 2 
Kingston Wall - 3 - Tri-logy. 
Kyuss - Blues For The Red Sun... 


CD, £12.08 



























... ED, £10.00 
















Kyuss - ...And The Gireus Leaves Tawn. 

Kyuss - Queens Of The Stone Age... CD, £12.00 
Kyuss - Welcome To Sky Valley... .. ED, 619.00 
Linus Pauling Quartet - Killing You With Rack . ED, 612.08 
liquid Sound Company - Explaring The Psychedelic. .. UD, £12.08 
Monster Magnet - Superjudge.......... .. ED, £15.00 
Monster Magnet - Bapes Ta Infinity .. CD, £15.08 
Monster Magnet - Powertrip. .. GD, 618.08 
Orange Goblin - frequencies Frem Planet Ten. CD, 613.58 











Ozric Tentacles - Curious Cera CD, 12.08 
Pink Fairies - Mandies & Mescaline Round al Uncle Harries. BD, 818.58 
Sons Of Selina - Nour O'Oui C0, £10.08 





Spiritual Beggars - Another Way 1 Shine. CB, £13.50 





TEL : (01753) 893 008, FAX: (01753) 892 879. email sales@delerium.co.uk. WEBSITE - www.celerium.co.uk 











Solstice, dark masters of crusading doom 
with battle-drenched savagery... Victorious 
with the might and strength of solid metal 
riffing and righteous by virtue of sheer 
supremacy: Solstice are Masters of True 
Metal. 

Long established in the doom scene they 
have slowly evolved into battle leaders, 
hammering out the metal cause, remaining 
loyal to pure classic doom, with not a hint 
of certain current trends. 

Having recently started work on their 
second album, and receiving excelent feed- 
back from their "Drunken Dungeons Sess- 
ions” promo, I decided it was essential that 
I got in touch with cause-founding guitarist 
Rich Walker. 

BA: Your sound has progressed a great 
deal in the past few years, what do you 
aattal amarctsmetalwivl-larersielnvel0lumt ulnar mciny (=i 
Rich: More than anything else a willing- 
ness not to be pidgeonholed by clueless 
magazine writers and of course wishing 
to push ourselves further into a style 
(well maybe not a style - more of a sound) 
that we could call our own. Over the 
years we've become more aware of what 
we want from our music and how it should 
sound and what it should represent. 
Conforming to someone else's musical 
vision is no way to acheive anything. 
Although I'm sure the majority of mainst- 
ream press would be happy if bands such 
as ourselves faded away into obscurity, 
we will not let that happen! 

BA: Your music kinda sounds like music 
you'd play whilst fighting the Crusades, 
medieval 'battle mayhem’... 

Rich: Well, if we could be a film, | would 
like to be a cross between Excalibur, 
Conan and Prince of Darkness!! is{o}an) 
(etsy (ours) ale fats|elelers} Ayo (ea 

One of the aims we have is to invoke 
the feeling of riding into battle within 
a metallic framework (Gf course the feel- 
ing of impending doom is important too, 
and extreme suffocating claustrophobia 
that is experienced after the hours of 
iltolayte|pieeees) 

I love old Manowar and in part they 
are responsible for our progression, alth- 
ough they have lost it now. There is 


no denying that, but where Manowar were 
over the top I would like to be Nate: 218) 
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as a little more conservative and alot 
more serious ideologically, wether this 
is acheived remains to be seen, I'm sure 
that whatever we do will be mocked by 
those without the intelligence or insight 
to understand. 

BA: What's with all the runic stuff on 
your "Drunken Dungoen Sessions" tape 
cover? It gives a real old British pagan 
feel to it... Your track titles also ring 
a real mystic pagan bell, do you follow 
the Old Religion? 
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Visually, runic script is much more 
appealing than the modern alphabet. 

And it is a part of what we are about 
as a band - I would like to reproduce 


Rich: 


the entire lyrics in runic script upon 
"New Dark Age” but | doubt if Misanthropy 
would be too pleased as in truth it would 


make the whole package less accessable 
to the ‘average’ consumer, without any 
effort on their part I feel the whole 
thing becomes worthless. 

As for religion, I follow no-ones vision 
of spiritualism or morality but my own. 
Ask me again in a year and | may answer 
different, as 1 do not deny non-corporeal 
existance. I've had two such ‘spiritual’ 
experiances in the previous five years, 
both resulting from the death of someone 
I loved dearly. But as they only apply 
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= Rich: 


-to ignorance! 





to me I could not really base an entire 
philosophy upon them which could be 
construed as religion. However, I am 
interested in Wicca, yet 1 Know little 
of its history and practices as yet. 
As 1 say, ask me in a years time..... 


BA: The track “Blackthorne” is a solo 
vocal track, very dark, dreamy folk insp- 
ired. Why do a track in this style?’ 
Rich: Originally to offset the two fully 
finished tracks but we now intend to 
include some  vocal-only arrangements 
upon “New Dark Age” as they really let 
Maz's voice shine through. The response 
has been exceptional all-round to the 
tape with each track gaining much praise. 


BA: Can you tell us about "Halcyon"? 
What does it mean and what is the con- 
cept behind this release? 

Rich: ‘Halcyon’ is a time of true peace 
seven days before and seven days after 
the Winter Solstice in legend of course, 
and for my broad concept lyrically it 
precedes the impending "New Dark Age" 
rather nicely with its tales of Winter, 
Women and War - Aye! Originally, there 
was to be a trilogy of releases with "New 
Dark Age" being followed by the “Lion- 
heart” ep. This may still happen yet, 
but that of course remains to be seen... 
BA: You have grown into a much stronger 
band since "Halcyon": rawer, heavier, 
and more epic, what can we expect from 
your upcoming album on Misanthropy Recs? 
Rich: A fine collection of epic martial 
Pyaiantcl ster) alolmol=)u emo) welelel(arepetsiuisiaiecwar ye) mags 
of any true heavy music fans collection 
- and maybe if we consume enough ale 
beforehand, the unexpected!! 


BA: You put a three track rehearsal 
tape out, “Drunken Dungeon Sessions”, 
what was the reason behind this release? 
Would you consider releasing more casse- 
ttes in this manner? 

Rich: As we had no deal at. the time, 
and no money whatsoever to record a 
studio demo we had to send some sort 
of recording to labels to secure a deal. 
Several expressed an interest but before 
we sent the tapes out Misanthropy offer- 
ed us a deal and we accepted. For a- 
band who's never had any advertising 
or real promotion we seem to be quite 
popular. And so, having a pile of tapes 
sat around doing nothing, Russ at Black 
Tears asked if he could sell them and 
we thought "why not?!”. 

Yeah, we'd always release a rough 
rehearsal demo if anyone was interested 
init. It's good self promotion for us 
and if nothing else shows we're still act- 
ive as a band despite constant setbacks 
and ill fortune. 

BA: Any other offerings in the pipeline? 
Will we see you on tour to support your 
new album? _ 

Apart from "New Dark Age", there 
could be a split 10” with Cold Mourning 











. from the USA (A fucking fantastic band) 


and maybe a new ep/CD on..... Well I think 


, you know the answer to that! 


A tour remains to be seen, but we 
shall play as many shows as possible from 
small clubs to big supports, or whatever 
we get offered. Playing live is a grand 
experience indeed!! We still want to 
play some shows with Cathedral which 


is one band we have never played with. 


BA: Plug any stuff...!! 

Rich: Everyone should by now be aware 
of the Electric Wizard mini-LP on Bad 
Acid - buy it or forever be destined 
Oh yeah, and the new 
Thanks Dave for this 





Solstice album! 


and all your support, Crusade! 
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60's godfathers of anything monstrously 
heavy and fucked up, Blue Cheer were once 


described as “three stoned acid crazed 
bikers, self confessed drug addicts, manag- 
ed by an Hells Angel, who play to an aud- 
ience of udesirables". Founding member 
Dickie Peterson agrees "We were the Ugly 
stepchildren. - Everybody in the San Franc- 
iscan scene was all kiss babies and eat 
flowers. We were sort of kiss flowers and 
eat babies: we weren't peace and love. 
If somebody wanted to fight, we were ready 
to- fight. We didn't have this hippy attitude. 

Named after a potent batch of LSD, 
Blue Cheer originally formed as a six piece, 
and slimmed down to a power trio during 
the middle of a gig (9, loosing their harp 
playing vocalist, hammond organist, and 
Dickie's rythm guitar playing brother Jerre, 
leaving the crushing volume and acid fried 
ideas of bassist/vocalist Dickie Peterson, 
guitarist Leigh Stephens and drummer Paul 
Whaley; considered by most to be their 
classic line up. . 

Their debut vinyl release, a cacophanous 
and savage version of Eddie Cochran's 
"Summertime Blues" appeared in 1967 as 
a 12" ep. With enormous amounts of raw 
distortion, volume and chaos the 12" aston- 
ished critics by ripping up the US charts. 
Their accompanying debut album "Vincebus 
Erumptum"” compounded their ear-shattering 
reputation with raw guitars played through 
overloaded amps, a savage and wild rythm 
section and badly burned-out vocals, all 
fuelled by unkempt psychedelia. 

In 1968 their second album "Qutsideinside” 
was released. It was even more unruly, 
distorted, loud, psychedelic, phased and 
burned-out than anything ever heard before 


eee ee, SS 


_ hippie fold was no probiem. 


Playing so loud they blew the studio monit- 
ers they were forced to record much of 
the album in the open. Accompanied by 
an engineer with complete non-understand- 
ing of his equipment, the production was 
rudimentary and fucked up, which only 
added to the effect. 

“The sound was so big and fat that they 
had to compress it into a narrower signal 
band so it would fit onto the tape without 
a lot of distortion. It kept the meter 
in the black and out of the red, and that's 
why we got this held-back kind of sound." 


Not being particular favourites‘ of the 
Instead, the 
Hells Angels took them in as favourites 
"Our first manager was an ex-Hells Angel 
of good standing. The Hells Angeis used 
to come to our house alot and they were 
very good to us and always really good 
people. At that time what we were doing 
was very heavy and very hard and they 
liked that.” 

However, their success was perhaps 
rather short-lived. They were searching 
for a new direction and began arguing 
between themselves. Guitarist leigh Steph- 
ens left the band to be replaced by Randy 
Holden, and in 1969 they released "New! 
Improved! Blue Cheer", which if anything 
was the opposite. It lacked the raw power 
and energy of previous releases and eased 
into a more rocking vein. The production 
had improved, taking away much of the 
rough and gnariy edge, and with it their 
infamous reputation. 

Further members joined, and drummer 
Paul Whaley left, resulting in Blue Cheers 
transformation into a completely different 
band with a completely. different vision 
and sound. Luckily they chose to split 
up in 1971. 

It wasn't until 1984 that Dickie decided 
to resurrect the band with drummer Paul 
Whaley and various stand-in guitarists. 
They have recorded four further albums, 
including the live "Blitzkrieg Over Nirem- 
berg" recorded in 1990 and features many 
‘old classics’ off the first two albums, 
capturing at least a degree of the original 
chaos and volume. 

Since Blue Cheer Dickie has kept busy, 
playing shows with many artists and bands 
including the Bevis Frond and Head Davidson 
Band. Most recently he recorded his first 
album without the Blue Cheer monicker. 


Called "Child Of The Darkness", it sees 
a return to heavy, rudimentary riffing 
and raw psychedelia. Sounding in places 


like an earthy, more blues Vitus with: slow, 
simplistic and often driving riffing, chaotic 





feedback solos, yet retaining a large dose 
of old Blue Cheer psychedelia with phased 
and spinning guitar effects, and alot of 
freeform freak-outs, and. of course the 
unmistakable burned-out gutteral scream 
of Dickie Peterson. 

1 got in touch with Dickie to talk about 
his new project: 


So WA, Se SE Et 
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BA: ‘Child Of The Darkness’ is your first 
non-Blue Cheer album. Why record without 
the Blue Cheer monicker? 

Dickie: well, as you know I have been 
playing and been identified with Blue Cheer 
for some thirty years now, and as much 
as it is to be recognised and known, it 
can also be a trap. 

I mean I will never abandon Blue Cheer 
but in many ways 1 have been stereo-typed 
and people expect a certain sound and 
feeling from Cheer, which I can produce 
at a moments notice. However, J was first 
a musician before 1 was a member of Blue 
Cheer, many of the things I have written 
don't fit into the Blue Cheer concept, 
at least this is the opinions of many prod- 
ucers and record companies. So many 
of the songs are just favourite songs 
of mine that were written at one time 
or another. Doing these songs on a solo 
project was simply a natural way to go. 


BA: On Blue Cheer's ‘68 classic "Outside- 
inside” you. were so damn loud you had 
to record some stuff in the open, to what 





extent is volume a part of your sound 
now? 
Dickie: What?: I can't hear you?! | guess 


if you play cottage cheese producing sou- 


{ 








nds over an extended period of time you 
grow accustomed to volume and at some 
point it becomes a necessity as your hear- 
ing has been damaged! 

Joking aside, I do like to play loud, 
but keep in mind when Cheer was deemed 
the loudest band in the World it was the 
mid 60's. - Well needless to say by todays 
standards we weren't that loud at all. 
I mean the gear available to musicians 
at that time was nowhere near as power- 
ful. Of course we got as loud as we pass- 
ibly could! 


BA: With Child Of The Darkness you play 
much slower, heavier and moody music 
than with Blue Cheer... 

Dickie; Do I? I think | have always played 
Heavy, at some times in a slow groove, 
although effects of drum beats on guitar 
styles will at times make music sound fast- 
er than it really is... 


BA: What influences do you draw from? 
I mean you've been playing Heavy music 
for longer than just about every other 
musician about! 

Dickie: [I mostly draw my influences from 
R'n'B music and the musicians I am working 
with at any given time. 

As for playing heavy, I think that is 
mostly an attitude. I have always had 
a hard and heavy attitude. Not only in 
my music but in my life in general. I 
am writing a book called "There Aint No 
Cure" and that will explain that statement. 

I once had a guitarist who summed it 
all up one day at a rehearsal when he 
said to me: Rock n Roll is 10% music and 
90% attitude. I guess this equasion can 
apply to many things besides music. 


BA: Child Of The Darkness is made up 
of very competant musicians - are they 
also established musicians like yourself? 
How did you all come together? 

Dickie: The band on the CD are friends 
I met in Germany, the band as such no 
longer exists, although the musicians are 
Playing in new bands. They are actually 
local boys, and I enjoyed playing withn 
them very much in part because there 
a relatively relaxed atmosphere. 1 mean 
no producer or record company or manager 
breathing down your neck to fulfill some 
preconceived idea about how the music 
should be: $I think the music should be 
as it is. I mean when it comes out at 
that moment, to me that is music. Although 
probabbly a bit idealistic and impractical 
it is always my goal. 


BA: How come you don’t play bass on 
the album? 

Dickie: Because [| have never just sang. 
It does make me play and sing differentiy 


when I do only one or the other. I must 
say though I wase not satisfied with my 
vocals on the latest CD for a number 
of reasons. 


BA: Are the compositions on the album 
old ones or were they written specifically 
for it? 


Dickie: 1 usually write complete songs 
when the pressure is on and it becomes 
necessary. I write bits and pieces in 


a sort of journal and after a while songs 
just start to develop. So I guess | would 


say most of my songs are a long time in 
developing and a short time in writing. 


7 track CD out now on Deimos 
strictly limited edition only 
£5.00 including p&p 11 Hornbeam 


Way, Wimborne, Dorset BH21 2QE 
Cheques payable to Coirin Duff 


BA: Final comments and plugs? 
Dickie: I would like to thank you and 
your readers for the interest and support 
you have given me and Blue Cheer. over 
the years. 

I hope soon there will be a new album 
completed and released. I am always work- 
ing to meet this end. 


Thanks to Captain Trip Records for for- 
warding the interview. 
Reference: Record Collecter #197 

























































oar a wre ge kote 


Also available through Black Tears distribution 6 
Elderfield Road, Stoke Poges, Slough, Berkshire SL2 4DE 








Shrieking fuzz guitars, head spinning 
G-force, fat bass-end space-punk heavily 
infused with acid-drenched cosmic roars 
and galactic mantra hypnosis.... 

This is Farflung. The sole surviving 
lost tribe of Earth. Galactic space pion- 
eers, adrift in an uncharted myriad of 
kaleidascopic realities and dimensions, 
eternally slipping through Earth on count- 
less, endless energy wave formations. 

Their collective awareness fleetingly 
settles on an audio-centered reality and 
Farflung discover they have, in passing, 
briefly evolved into an orgone-powered 
cerebral stimulating entity. In an effort 
to forge possible paths of communication, 
and therefore their own salvation, they 
set upon the opening up and expansion 
of inner space via the medium of anarch- 
ist and Heavy space-punk. 

Releasing their fourth and most brain- 
biting album yet titled "The Belief Module" 
through Bad Acid Records, Farflung find 
themselves at the forefront of the current 
space rock wave... 

Having listened to the unsensored Belief 
Module, acid fried burnouts find themselves 
crushed in twitching terror as the vast- 
ness of the Universe is unfloded before 
them; lobes electrified and alight, pupils 
dilated, palms sweating, and hyperventilat- 
ing as Farflung perform 90's space rock 
how Hawkwind. can only dream of creating... 

Via ingenious yet simplistic Earth-bound 
technology, I found myself able to commun- 
icate with three collective representatives 
- Brandon of drums, loops and noise; and 
Michael & Tommy of guitars, basses, key- 
boards and vocais..... 


BA: "The Belief Module" is your fourth 
album to date and has seen you advance 
your style from an aggressive punk sound- 
ing space rock band with lots of short 
songs, to what is now a very progressive 
and tripped-out band moving from drifting 
ambient space sections through driving 
space - rock with serious head-swimming 
effects, to heavy and distarted punk riff- 
ing... What's been the cause of this devel- 


opment? 


Brandon: Having the time to work on 
the recarding and develope material enab- 
led us to be more complex in arrangements 
and nuances. This led to a desity more 
fully realised on this recording. 


Michael: Usually we have a very tight 
schedule for recording. It gets into the 
BA: This album took almost five months 
to record, what was the reason for this 
lengthy recording process? 

the studio and out as fast as possible 
due to financial constraints. This time 
we had the oppertunity to spend time 
which hasn't been a luxury we had in the 
past. 

Tommy: it's really because I had to load 
and unload all our shit (equipment) ail 
the time and drive it miles and miles every 
day we were recording. 

Brandon: That is true 

Cathy (rommy's wife): Tommy fuck off 
we lived only a couple of miles from where 
you were recording. 

Tommy: Yeah and if I hadn't got us this 
recording situation we would be a few 
grand in the red. 

Michael: Aren't we always in the red? 

BA: It's also your most psychedelic album 
to date, are you leaving behind your rawer 
punk roots for a more psych future? 


Brandon: No, we are fully committed to 
the anarcho-punk aspects of our music, 
yet there is also room for other explorat- 
ions. 

BA: Improvised music can take a large 
amount of studio time to get the right 
take, is this a deterant from improvisat- 
ional recordings? Or are you so cool 
you don't need a second take?! 

8randon: No, time doesn't really play 
a factor. The studio itself becomes ano- 
ther instrument. 

BA: In the past you have recorded fully 
improvised music, such as “"Icarus/Daedaius” 
Is this something you intend to repeat? 
To what extent is your album material 
improvised? 


Tommy: It's part. of the tradition of Far- 
flung. 
Michael: For us there really is no separ- 


ation between impravising and the final 
product. 








Tommy: That is what Farflung is all about. 
BA: To many people, the image of space 
rock is that of ageing, naked and face- 
painted hippies off their heads on acid 
dribbling about peace, love and space 
ships.... Is this Farflung??! 

Michael: Our trip is not about categoris- 
ing people into different groups. It's 
mare about finding common spaces of link- 
age through sound. it's about bringing 
people together. It’s about a collective 
space. it's great to see all sorts of peap- 
le at our shows. People that normaily 
wouldn't interact with each other getting 
off together. 


-BA: To what extent does SF play a part 


in Farflung's music and concept? 


Tommy: For me absolutely nothing. 
Brandon: mmm? 


Michael: . For me it manifests more in an 
attitude than a distinct sound. It's about 
a spirit rooted in radical community polit- 
ics. San Francisco is where [ grew up 
and is where | live now. As I always say 
I especially dig the Jefferson Airplane. 
It's the same way I dig the Yippies and 
in particular Abbie Hoffman. The Airplane 
sang "we are the forces of chaos ana 
anarchy, everything they say we are and 
we are very proud of ourselves. Up against 
the wall. Up against the walls Motherfuck- 
ers!" what more can I say. 

BA: "The Way The Sky Is” is about the 
true-life tale of the alien abduction of 
Grenas: while a child by bribing him with 
mash potatoes and gravy (77!) Please 
enlarge on this!!! 

Tommy: . 1 was bribed by Aliens to do some- 
thing I can't explain. 

Brandon: Come on Tommy what are you 
reressing? 

Tommy: All I know is shortly afterwards 
I had an asshole in my ear. 

BA: Do you wanna take people off this 
planet by means of your music? 

Tommy: That has always been the intention 
Brandon: At it's finest moment Farflung 
delivers the vehicle for a fully euphoric 


moment. That is what I love and hope 
you do too Dave. 
Michael: I swear I saw Do (leader of the 


Heaven's Gate UFO Cult) in the front row 
of one of our shows - or was I just tripp- 
ing? Anyways he was carrying Tim Leary's 
book about LSD aided genetic evolution 
and space migration called "Neuropolitics”. 
That gives you a slight taste of what 
the Farflung experience is all about. 

BA: Guessing by the massive psychedelic 
head-churning bewilderment your music 
creates, you consume large quantities 
af hallucenogenics?... How much = music 
is written while under the influence? 
Tommy: For the time being the days of 
Farflung being completely smashed on stage 
are over. 

Brandon: But they have left their mark. 
Tommy: 1 enjoy various psychedelics as 
inspiration for lyrics and other ideas but 
I rarely trip on stage anymore. 

Brandon: ‘farflung by nature is hallucin- 
atory because it's about altered states 
of consciousness. 


Tommy: I am deeply connected to music 
asa route to shamanistic experience. 
Michael: I feel like I've altered my brain 


in a positive way through years of drug 
taking. - The psychedelic state is now a 
part of my mind, a space I can access 
at any moment without the aid of a sub- 
stance. When [| am playing music I always 
feel like I'm tripping when I'm caught in 
the vibe of the groove. 

BA: How about the old Krautrock tradition 
of recording oniy while under the influence 
of LSD... Would this aid improvisation, 
or convince you that a mess of chaotic 
noise is in fact truly a masterpiece??! 
Brandon: The artificial paradise is still 
a paradise. 


Tommy: Amen. 
(Dan enters the room) 


Dan: O.K. see you guy in a couple hours. 
BA: Do you still use aid 70's electronic 
equipment to produce those classic space 
rock sounds, or are they produced by 








What do you 


more modern equipment? 
prefer to use? 


Tommy: I love the sound of vintage synth- 
esisers. I don't want to bore you with 


technicalities about sound but old Moogs, 
Arps etc offer more groovy possibilities 
for me. 

BA: Several years ago you performed 
a live soundtrack to Car! Drayers classic 
1928 silent film "The Passion Of Joan Of 
Arc”... How did this come about? 

Michael: We wanted to try something we 
had not done before. 

Brandon: We were attracted to the film 
because of it's subject matter, part of 
which is religious transcendence. 

BA: Is it a project you recorded? 

Brandon: Yes, it's an interesting document 
of a moment in our history. 

BA: What did it sound like? 

Brandon: It enabled us to expand on a 
looser, more atmospheric quality. 

Michael: The movie became like another 
member of the band. it participated in 
the development of the groove. It gave 
us a line to play off. 

BA: Will you be repeating this type of 
performance? 

Brandon: We are definately interested 
in creating pieces of this nature. We 
are currently working on a recording for 
Big. Jesus that will expand on this idea. 
Michael: Alternake/potential soundtracks 
- total sonic cinematic vision. 

BA: what kind of. live shaw do you create? 
Is it an experience in the sense of an 
audio and. visual. show? How important 
is a light show? 

Brandon: Our approach to performing 
live is to create a unique experience and, 
sometimes a light show is part of this. 
BA: Where next for. Farflung? 

Tommy: Further into the depths of space. 
BA: Last comments and plugs... 

Brandon: "The Belief Module” is scheduled 
to descend upon English shores compliments 
of BAD ACID 

Tommy: Welcome to our planet! 


Mae 


The stoner rock genre has exploded into 
an overloaded and swamped scene with 
countless Kyuss and FuManchu copy bands, 
perhaps signalling the beginning of the 
end. Having seen several excelent metal 
scenes flooded out by.a quagmire of similar 


sounding bands over the years, it is refre- - 


shing to. hear a band who are unreservedly 
a ‘stoner’ band, yet retaining .their own 
identity and style within it. 

True, Neevus are: groovy and like = to 
rock, but hey, they're essentially a doom 


band, they sound like themselves and they” 


are having. fun. - 

They've recently put ‘out a classic album 
on the UK's stoner.doom label Rise Above, 
and also. have an awesome (unreleased!?) 7" 
on Flashpoint Records, plus a track on 
Game Two's. upcoming collectable four-way 
split double .7".... 

I-decided to interview vocalist Uwe.... 


BA: You kinda blissfully swing out real 
smiling head-banging riffs - | mean, you're 
pretty mellow sounding, unlike many other 
deom bands... Do you see your sound and 
style like that? . 

Uwe: Yes. Our sound is not: depressive 
or. hard or heavy. 
a -kind of feeling which comes from the 
heart, mainly without any aggression. 
Dream with the ‘music, let yourself flow 
away in the situation you like to be. Take 
Naevus for what you like to use it.... love, 
sex, smoking, relaxing, thinking... 


BA: Alot of doom rock bands have taken 
on a strong ‘groove’ edge, and -Naevus 
are perhaps masters of this style, with 
none of the cheese shown by many of 
your contemporaries - what's the inspirat- 
jon, and what makes Naevus different? 
Uwe: Thanks a lot for this compliment. 
Mainly the inspiration is from all the groo- 
ve bands that have been. around the 70's 
and as well as newer bands. It's not only 
rock music which has a good groove. 
All: those funk bands like James. Brown 
or music from the 60's (Edgar Wallace, 
Jerry Cotton with famous composers) are 
brilliant. what 1 do is to transpose this 
rythm into our music, with our riffs and 
melodies, so it turns out that way. I'm 
more into grooving or dancing with a music 
- not to-bang or jump around. For some 
it might be cool, but feeling is everything 
‘which carries on the hartbeat. That's 
what I feel, I can't speak for others. 


BA: Your titles such as “Wizard's Universe” 
"Dream Rider” and "Palace Of The Winds" 
give. the impression of a Fantasy-based 
concept.... How true is this? What do 
you sing about and why?!) 

Uwe: Yes it seems like that, but I don't 
try to do it as a real fantasy based story 
like a book or something. What I do is 
to recognise relationships between people, 
confrontations, love and the whole envir- 
onmental influence... - The difference is 
that I don't like to use normal sentences 
as "I love you, come back to me!". vary 
your. words with pictures and comparisons, 
describe the situation with other words. 
So everyone can pick out that what he 
likes to hear; or he is accomplished to 
hear. . 

‘Tf something moves me. personally, or 
internally, I write poems or short phrases 
and mix it afterwards. It can be possible 
that I use two poems within one song and 





I like to transpose © 


link it with a chorus. 
Lyrics are a kind of self-healing proc- 


ess. It's a way to express myself, as 
well with the music. 


BA: what's happened to the "tlizard's 
Universe” single that was. due out on 
Flashpoint Records in '96? 

Uwe: I really don't know what is going 
on. The last time I heard from Rich was 
in January. as I received a letter from 
him. dated December 15th. That’ speaks 
for all doesn't it? 1 don't think it comes 
out one day: after having so much trouble 
personally and with business. But you 
have to think about the positive side 
of a person. 


BA: Tell us about your deal with Rise’ 
Above... ; , 

Uwe: We've signed to them for four albums 
in January. 97 after Lee asked us at first 
if. we like to contribute a song on. Dark 
Passages 3. He talked about a split-single 
or similar things, but then we had contra- 
cts in our own hands. It took us a long 
time to get the deal and it didn't come 
overnight, so we are still on ground with 
the feet. . 


BA: Will you be recording:any more cool 
collectables like. the four-way double 7" 
split on Game Two? : 

Uwe: I hope to do so. Other. Rise Above 
bands did collectables (€lectric tizard/ 
Orange Goblin). Maybe someone is: interes- 
ted in us, 1 don't know.: I plan to release 


something next year, as a 7" or another 
format, but nothing is discussed, we still 
have to write new songs, ete. 


What I 


“it with danseable beats. 


hope is this little dream come true. Anyone 
got an offer? 


BA: What are you trying to acheive with 
Naevus? At what point will you.be able 
to sit down and say you have acheived 
what you set out to do? : 
Uwe: Oh, never thought about that... 
basicaly it always was a dream to Telease 
an own record, to have your own: music 
pressed and available for others. “1 don't 
know how we. sound on our third and fourth 
albums, I like to progress and vary things, 
influenced by more things that only the 
music. we do. If you listen only to the 
style--you play, you can't get ahead “with 
your own style. But rock music will always 
exist, in one form or another! 


BA: Members of Naevus play in other 
bands too - care to tell us about them? 
Uwe: Oli and Mathias are both- playing 
in Sacred Steel - True Heavy Metal. Obv- 
fously the have alot. of success with it. 
And that's okay, they are at the ‘right 
place at. the right time as you ‘can say 
that. It 's not the kind I like to perform. 
Sven is playing in a band. called Rebirth. 
They've. got an album out as well, a. self- 
Production, performing good rock -alterna- 
tive-. metal, excelent singer. Influenced 
by Metallica, Kings X and others: Actually 
they are rehearsing with a computer, keep 
their sound a bit more modern and mix 
I haven't heard 
it, so can't say any comments. ; 


BA: Last comments and plugs... 
Uwe: Thanks alot Dave for your support, 
stay true and believe in yourseif. 





1 guess you could call Terra Firma a 
doom metal ‘supergroup’. Formed by ex- 
Count Raven and St Vitus vocalist Lord 
Chritus and ex-Unleashed guitarist Fredda, 
they've been rocking for some time now, 
but only recently entered the studio, putt- 
ing down their awesome slabs of clasic 
influenced doom down on wax. 

They have blessed our ears with a ser- 
iously burning 7" on Freedoom Records, 
and a split 7” (with Godscent) on CBSR Rec- 
ords. Having recently signed to Polydeor/ 
Polygram I'm expecting great things from 
these freaks, so I thought I'd grab and 
interview with Fredda before they became 
too hot to be cool... 


BA: Well you guys have been around 
for some time now, but what made you 
decide to make Terra Firma a more serious 
band? 

Fredda: Yes we have, and here's three 
quarters of our story: 

While Lord Chritus (vocals) was in the 
States with Saint Vitus, I tried to find 
a bassist and drummer for Terra Firma. 
It was like searching for something that 








didn't exist. The style of music people 
here in Stockholm played at that time 
was not the kind of music I had written 
for Terra Firma, people were more into 
wimpy poser music or death metal. Anyway, 
after being foired from Saint Vitus Lord 
Chritus came home to Sweden and we 
tried some people out for the band but 
no-one seemed to like what we were doing 
or they were not able to play the songs. 

In Aug 1995 | met Nico in a pub and 
I asked if he wanted to join the band 
as a bass player (he was playing guitar 
in another band at the time) and he said 
yes. In January 1996 I left Unleashed 
and two months later Nico took his friend 
Izmo (drums) to jam with us (the drummer 
we had before never showed up for reh- 
earsals). Izmo got the job and for the 
first time Terra Firma felt more like a 
serious band than ever. All of a sudden 
this story feels like it came from a book 
or something! 


BA: How do you find playing in your 
previous bands (Unleashed, Count Raven 


and Saint Vitus) compares to being in 


Terra Firma? Do you have more freedom 
now to play what you want? 

Fredda: It's impossible to compare bec- 
ause Terra Firma is on a completely diff- 
erent level. For. example; to rehearse 
with Terra Firma is fun, one day we can 
be playing our set, new songs or just 
fool around on our instruments playing 
any kind of music, whatever feels right 
for the day, and the next day we might 
come to our rehearsal room and just 
dont feel like rehearsing so we go to 
@ nearby pub and get drunk instead! 
In Unleashed things didn't work that way, 
it was just fucking dead serious and 
boring to rehearse and tour. 

Chritus is not here right now to ans- 
wer about Saint Vitus/Count Raven, but 
the fact. that he was not allowed to sound 
the way he wanted to in Saint Vitus prob- 
ably says everything about his opinion. 
Yes, we are doing what we want. 


BA: I think you've got quite an 80's 
‘doom’ feel, reminding me of Pentagram 
and Witchfinder General] in places - would 
you say these bands are an influence? 
Fedda: Some people say so but to be 
honest with. you I haven't heard those 
two bands, but I know Chritus likes them. 
We are influenced by Cliff Burton and 
Iron Maiden. 


BA: What about the ‘groove’ thing which 
is popular at the moment - is it an elem- 
ent you conciously put into your style? 
Fredda: When I'm writing a song I don't 
decide to make it groovy, but I like the 
groove in jazz, and we're jamming alot 
so there you probably have the reason 
for the groooocoove, but I think we have 
a bit of everything in our songs. 


BA: Your debut 7" on Freedoom Records 
is awesome, how did this deal come about? 
Fredda: . Thank you. We recorded a demo 
tape and Jocke at Freedoom Records 
liked it alot and asked if we wanted it 
to be released as a 7" ep. Yes we did 
and that was what happened. tie record- 
ed three songs but the tape recorder 
was so bad the third song "High Horses" 
was impossible to use. ; 


BA: You recorded several new tracks 
recently, some of which will appear on 
a compilation CD on Burn Recs. What's 
happening with the remaining tracks, 
will they be released? ; 
Fredda: They will be re-recorded for 
our upcomming full-length album. Those 
recordings were recorded for our own 
pleasure and won't be released except 
for one song for a Burn Recordz compila- 
tion, and another song "Fifth Wheel” will 
appear on a split 7" with a band called 
Godscent 


BA: 1 guess that now you're putting 


out an album we'll see you play live out- 
side Sweden - can we expect to see you 


in the UK? Will you get over to the 
States in '98? 
Fredda: we will play outside Sweden 


otherwise I will commit suicide, but if 
we will play in the UK or States I don't 
know yet but I really hope so, it's along 
time since I had some fish'n'chips and 
a pint of Guiness. But are there any 
people comming to shows in England? 
Last time I played there in ‘92 or ‘93 
everybody was into rave and didn't give 
a shit about metal (okay a few). 


BA: Any last comments or plugs? 
Fredda: We have a new contact address 
(de not order anything from this address): 
Terra Firma, Box 6211, S-102 34 Stockholm, 
Sweden (Don't forget the IRC!. Hf some- 
one would like to order our 7” “Rock'n 
Roll Superior” send 8 US Dollars cash 
well hidden to: Freedoom Records, Kiubb- 
acken 7, 5-129 39 WHagersten, Sweden. 
Order the split 7" from Martin Jansson, 
SGorakyrkdgatan 11, 68131 Kristinehamn, 
Sweden, I don't know the price. 

Okay that's about it for now and thanx 
for the interview Dave. 
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VIGHTSTICK 


Nightstick's mind-numbingly heavy "psy- 
chedeli=core" is the ultimate experience 
in. mind-expanding Noise - heavy, dirgish 
psychedelia with influences -drawn from 
70's acid rock, channeled with the aggress- 
ion of punk and hardcore. 

Their second album "Ultimatum" is "a 
69+ minute excercise in profound musical 
heaviness, based around the direct confron- 
tation against the deception and hypocrisy 
of the United Snakes foreign policy and 
the Bush administration's vacuously patriot- 
ic flag waving.” Heavy shit! 

Confrontational in their message and 
approach, Nightstick have created a reput- 
ation for shit-stirring live performances, 
creating jock-needling acid drenched walls 
of feedback and noise, accompanied with 
their fourth member/live 'dancer' Padoinka 
the Clown who thrills audiences with his 
cold-sweat boogie and withdrawal shakes. 

Acid rock as an outlet for an anti-pig 
message and revolutionary anger? You 
better believe it! Drummer/songwriter/lyr- 
icist Rob Williams was put under the musical 
and ideological spotlight. 

BA: You obviously feel that a life of 
‘normality’ is the wrong choice, and I quess 
anyone reading this interview will have 
made the same decision. What helped you 
make your decision? 

Rob: Well, I didn't exactly have a 'normal' 
upbringing. [I was a private school drama 
student who loved disco, before me and 
my teenage friends from Weymouth (Massa- 





chusetts, USA) formed Siege. But one 
thing that makes me ‘different’ is my hate 
for Americans’ political lethargy and ap- 
athy,... which I got reading works by and 
about my heroes the Chicago 8, the Weath- 
ermen, and the 8.P.P. among others,... 


and my ‘spirit of experimentation’ inherited 
from the writings of the Beat Generation, 
Particularly Kerouac and Burroughs, 
the ‘Grandfathers of the hippies'. ‘Course 
I do ‘normal’ stuff too... like collect rec- 
ords and smoke weed, etc. 

BA: Lyrically you take a complete direct 
Class War approach, what will you be doing 
when the hammer and anvil is raised over 
the white House? 

Rob: I'll be dead. Like I've said before, 
I “envision an ideological revolution, a 
couple of years from now..." where "man 
awakens from his somnambulent materialist 
folly." Ultimatum was an anti-war concept 
album, and not that I'm back pedaling, 
but not all our material is revolutionary. 
We also love horror, always have (Check 
out our first 7" "In Dahmers Room" or Siege 
's "Grim Reaper”). Nightstick was formed 
to celebrate freedom from lyrical (pacifist 
p.c. changes were inflicted on some lyrics 
I wrote advocating overthrow of the U.S. 
government) and musical G was sick of 
the same old drum beats and wanted to 
improvise noise) constraints of Siege. 

BA: How can you consolidate promoting 
an armed revolution whilst being part 
of a capitalist enterprise; that being Rel- 
apse Records and Nightstick? 

Rob: You know, at first I thought that 
was a deliberately fucking antagonistic 
question, but I've come to appreciate 
the challenge of it. Any artist regardless 
of their medium or discipline... whether 
they're a sculptor or choreographer knows 
it's necessary to put their own bread 
into it. Were we purely a ‘capitalist ent- 
erprise' we'd be making music like some 
Chumpawambamaroquai, or new Rolling Ston- 
es. Relapse is a label comprised of Artists 
who provide a service for obsessive, anal 
noise addicts like myself who are terminal- 
ly dissapointed by record stores’ select- 
ions. Besides, Nightstick, have a couple 
of miscellaneous expenses, like bail, drug 
money, plus cash for guitars to smash, 
etc. 

BA: What has been the reaction to your 
live performances? Do you attempt riot- 
starting at gigs like Conflict? 

Rob: Brother, it would take 100+ Pages 
to begin to describe the whirlwind of acv- 
entures I've had performing with Night- 
stick. We have a capacity for consumption 
of drugs and alcohol to rival that of any 
‘classic rock’ band in history. Dugs, skull 
splitting feedback followed by having my 
mind forcibly transported to outer space 
by Coties lead style every show... and 
the resultant hearing loss... contribute 
to a general derangement of the senses. 
When Alex Smith and I lock into that groo- 
ve live, it's Hke a seething Pumping angry 
machine. All 1 can liken it to is "Raping 





A Slave" era Swans... I can remember... 
joint after joint in Brother Jeraboams 
van on the way up... coming out of a drug 
and adrenaline induced stupor to find 
myself naked doing a curtain call in front 
of a room full of beer swilling jocks at 
Ralphs in Worcester... Alex puking onstage 
and the Aerosmith owned Mama Kins... the 
triumph of bringing our act from Weymouth 
to the stage of the legendary C8GB's 
in NYC. Reactions have been mixed, rang- 
ing from psychedness and starring in amaz- 
ement to violence, to everyone leaving. 
Let's face it... some suburban places aren't 
equipped to handle Marshaiis, jet alone 


punishment from Nightstick with a dapeing 
clown. I'm thinking primarily of the Goo 


Company Lounge incident. And a show 
at ABC no Rio's. when Terry from Grief 
got levelled by a mic stand during Anal 
Cunt's set.- I just don't dig the ‘Drunk 
Punk' violence anymore. Note- for those 
who want to hear some live noise, check 
out "An Evening of Serious Noise" available 
from RRRecords in Lowell, MA, USA. = It 
has a version of "Blotter" on it from the 
same show as the live cut from "Ultimatum". 
BA: What are your opinions on this 'new' 
style of: so-called ‘stoner rock', mostly 
modelling itself on Kyuss and FuManchu? 
Do you feel that you are in any way part 
of this scene? . 

Rob: . I'm just turning on to alot of it 
now. © Call me out of it, but IJ still sit 
home amoking joints listening to my Sabb- 
ath Ip's. Fans of doom rock are going 
to love what we're doing. But it wouldn't 
be right for us‘to play in any one establ- 
ished musical tradition - such as Sabbath 
worship - any more than it would be right 
to be up there in corpsepaint or as the 
umpteenth regurgitation of SS. Decontrol. 
Ideally 'stoner rock' would draw a broader 
set of influences from the classic rock 
era - Floyd, Jimi, etc. 

BA: "Ultimatum" pisses over “Blotter” in 
terms of sheer psychedelic heaviness and 
mind-numbing destruction, what is left 
for you to do? It's just not humanly poss- 
ible to record a heavier, more fucked 
up CD! 

Rob: It's interesting to hear that because 
Tve heard the exact opposite. You know 
how snobby the underground scene can 





be "...1 only like the early shit", etc. But 
the reaction to "Ultimatum™s been surpris- 
ing and strange... people who don't ordin- 
arily like heavy music have liked it... plus 
the more political minded Maximum Rock 
and Roll type young people in our town 
of Weymouth. But I guggest you go back 
and listen to the title cut of "Blotter" 
into "Fellating The Dying Christ" - they're 
cuts against which recordings that follow 
will be measured. ‘Course it is possible 
to surpass, that's why the band is doing 





a double CD next. 

BA: Do you think this new style of doom 
noise is the logical progression from the 
HC/grindcore scene; je: Disrupt-. Grief, 
Siege- Nightstick...? 

Rob:. No, not really. First of all, Kurt 
Habelt from Siege still plays fast. Second- 
lv slow grooves were always a dimension 
of Siege (see "Grim Reaper"). I've never 
heard Disrupt, but I worship Grief, they're 
like one of my favourite local bands. 
It's kind of an insult to doom rock to 
say it stems from and is linked to Hard- 
core. Hardcore's become so generic and 
formulated and jock-infested these days 
it makes me fucking sick. I'd like to take 
their bassball caps and jam them down 
their fucking throats like lan Holm did 
to Sigourney Weaver in Alien. 

BA: The name of this magazine is derived 
from the mass freak-out at Woodstock 
festival when Bad Acid was consumed by 
masses of naked hippies, are Nightstick 
the 90's equivalent of this phenomenon? 
Rob: Wouldn't Altamont be more appropr- 
iate? Or maybe add us to the bill at 
Chicage '68 with the MC5.... 

BA: Last comments and plugs... ; 

Rob: Listeners at home - Take your Zep 
whole Lotta Love" and "Imigrant Song" 
7's and play on 33, pack bowls, and repeat 
.. Plant never sounded so good! 

Since this is my last interview of the 
"Ultimatum" era with a British magazine, 
allow me to take this oppertunity to say 
what a cunt I thought Margaret Thatcher 
was - the way she sucked up to. Bush, 
Reagan and the rest of her warmonger 
bad fellows was nauseating. 

Lastly, your correspondant Dan shared 
a copy of an unpublished interview with 
the label Lost & Found. Let me reassure 
you guys - the "Drop Dead" disc was a 
boot - and appeal to all you heads out 
there... when you're interested in a relea- 
se that preys on Artists... like Lost & 
Found or TAAANG... Don't throw down your 
bread, wait and tape it off someone else. 
And to Bernard and Uve... if you consider 
ripping of Nightstick the way you do Siege, 
. when our musical surrogate family rea- 
ches Germany you are gaing to fucking 
suffer. 











Pained, downtuned and slowed to the 
point of inertia, Grief have crushed the 
Sabbath worshiping doom scene for a long, 
long time, drawing out a prescription of 
albums and split releases as long as your 
needie-arm.... 

Fuelled by hatred of the corrupted syst- 
em and witness to the ugly, broken society 
created, Grief are the voice of disgust. 

When interviewed, Eric (bass) was perhaps 
more mellow and cheerful than expected; 
not at all the voice of pain and diseased 
society as reflected in lyrics. 

Dan talks to Eric about music, 
Nightstick and hate.... 


weed, 


BA: Is hate just a word or is it a way 
of life? 
Eric: Hate's definatly a way of life man, 
it’s definatly a way of life. Not by choice 
mind! 
BA: So what have you been doing recently 
I see you've got a new album out on 
Pessimiser..... 
Eric: Yeah, "Torso" has finally come out, 
we recorded that in October last year 
and we had a tour that resulted in our 
drummer quiting.... The album was originally 
planned to come out in November, but 
it didn't come cut until May. We've act- 
ually got a whole album's worth of new 
songs. we've gone through some changes. 
We've tried out a coupla different drumm- 
ers.... tonight we've jammed with this guy 
called Tim from a band called Anal Cunt. 
He doesn't play for them anymore, he's 
kinda working out really well, he’s fit 
right in. He just needs to slow down a 
little bit..... but it takes a little while 
to get used to playing this slow! 
BA: So is the scene in Boston quite big 
then? 
Eric: The scene around here for our kind 
of music totally sucks. We played the 
other day up at New Hampshire, which 
isn't that far from Boston, There maybe 
was like thirty-five people there. For 
the most part the people there were really 
into us which suprised me because it was 
a kinda straight-edge vegetarian type 


crowd. But if we play in Boston like twen- 
ty people will go. We play out of state 
- NV alot and down at Virginia, North 
Carolina. 

BA: The others (in the band) are all from 
Disrupt aren't they? 

Eric: Right, well Terry and Jeff. Randy 
was - he's the drummer that quit on us 
was... But I wasn't in Disrupt, no. 

BA: It seems alot of bands have done 
that - Siege into Nightstick..... 

Eric: Well Grief slowed down. alot since 
Disrupt, but if you listen to the first 
Grief album it doesn't seem that slow com- 
pared to what we play now..... We play 
alot slower now. You know, Grief have 
gotten slower and slower. The new music 
we've written is real slow, like "Torso". 
"Torso" is the best stuff we've wriiten 
yet.... and since then we've actually start- 








ed playing a little more up beat stuff.... 
we got a coupla songs th®t are actually 
a bit fast for Grief, they're- still really 


heavy and have slow sounding parts... 
BA: Do you think you'll ever incorporate 


any psychedelic effects into your music 
at all? 


Eric: It's funny that you should say that 
cos people have always asked me, how 
would you classify your music - do yo 


call it stoner or heavy metal or whatever. 
1 don't really consider it heavy metal 
just. because everything that goes along 
with that label. But I said to somebody 
recently that if I had to call it anything, 
1 would call it 'heavy psychedelic'.... that's 
my classification. If you listen to alot 
of “Torso” there's so many different ‘head’ 
parts.... I think that Black Sabbath was 
one of the first. bands that were really 
heavy with a twist. All the guys in Grief 
agoree with the term 'heavy psychedelic’. 
BA: I know the split 10" with Soilent Green 
‘Green Vegetable Matter" was mainly about 
weed.... 

Eric: It was about getting busted with 
a tiny, tiny bit of weed, having a cop 
take me to the full extent just to get 
on a power trip. 

BA: Do you think smoking weed plays 
a major part in your music? 

Eric: Oh it's a major part, definatly. 
BA: So you wouldn't ever ‘be like Srutal 
Truth and start playing faster? 


Eric: Well, I don't like playing fast music 
at all. There's alot more feeling in slow 
music. The slow stuff you just like get 


so far away from it, so spacevy.... 

BA: That sound has taken off a bit more 
recently, bands like Fu Manchu getting 
an the stoner thing, even Shellac have 
done a droning trac... where do you see 
the future of this music going? 

Eric: 1 notice alot. more of it has cropped 
up, but at the same time I don't really 
care what anyone else is playing. / 
BA: What do you think about alot of the 
other bands that are around like Nightst- 
ick who are taking the sound further and 
further? 

Eric: Nightstick? They're the fucking 
balls man, they're really cool guys too. 
We went to see them a few months’ ago, 
I've seen them a couple of times. . We 
played with them: once down at NY, at 
CBGB's..... They're fucking off man, they're 
a sick, sick band. They're the coolest 
bunch of guys, the guy smashed up his 
guitar down at CBGB's. The last time 
we played with them the guy took all his 
clothes off and started playing.... fucking 





hilarious!! Nobody wanted to see him nak- 
ed.... it made everybody sober up!! That 
guy that dances around on stage, man! 


BA: Pdoinka the clown.... 

Eric: Yeah! 

BA: So what's the Grief stage show like 
then? 

Eric: «They've all been a little different 
actually..... i 

BA: What bands have you played live with? 
Eric: Headlock, we've played. with Shine, 
that was a complete freak-out.:. The -guy 
Wino from St Vitus and The Obsessed, that 
's his latest band. They were. fucking 
amazing, that guy is a fucking. genius! 
He's just such a cool guy. Seven Foot 
Spleen.... they were the coolest band I 
think we ever played with..... Bongzilla.... 
we've played with all kinds of other bands. 
BA:. So are you planning to come over 
and play in Europe and England? 

Eric: We were talking about that recently, 
but I don't see when that's gonna happen. 
We all want to.... Right now we've got 
a-tour lined up with 16 through Pessimiser. 
And that's all we have right now..... 

So where are you calling from? 

BA: The South of England. 

Eric: The South of England? 

BA: Yeah, right on the South coast.... 
South of Heaven, haha! Not really much 
around here, just lots of farmers, pig 
tranquilisers, people. growing weed, and 
that's about it! 

Erc: That sounds pretty alright to me! 
when I've finally done enough in the city 
I want to take off into the country any- 
way.... Play music and jam..... 
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Methods for Attaining Extreme Altitudes 


Methods for Attaining Extreme Altitudes 

| presents two heavy, stoner rock anthems 

| and a bilious sonic cloud of experimental 
jamming that light up the senses and efevate 

| your musical consciousness by proviting 

@ perfect companion to a serious session 

With the bong. 


| McD - RR 6993 


brutal truth 


sounds of the animal kingdom 


Sounds of the Animal Kingdom embodies the most muscular attributes of 

grindcore, death metal, hardcore punk and rock. Savage guitar throttling strangles the 
last bits of subtlety from precisely simultaneous bass and drum avalanches to evolve 
into the definitive expression of survival of the fittest! BRUTAL TRUTH have 
created a recording which will leave no jaw unfloored. Put on your warface! 

CD, CS, Ltd. Ed. 2xLP - RR 6968 

Also Available: Kill Trend Suicide CD,LP - 6948 


| (; Hl J 1 IMATUM NIGH! 3 


These Boston beatniks have rallied to outdo “possibly the heaviest 
|| psychedelic album ever recorded.’ (Texnonzen). Building on Blotter’s 
‘ profound musical heaviness, Ultimatum is guaranteed to be 
misunderstood, maligned and massively inflammatory. NIGHTSTICK 
has delivered the ultimatum - conipiiance is mandatory! 
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INCANTATION NILE DILLINGER ESCAPE PLAN BENUMB NASUM SUBARACHNOID 
Diabolical Conquest Amongst the Catacombs . Under the Soul of the Martyr Inhale/Exhale SPACE 
CD - RR 6982 of Nephren-Ka Running Board CD-- RR 6986 CD -RR 6984 Endless Renovation 
CD = RR 6983 p MCD - RR 6410 CD - RR 6402 


Available at any of the above listed shops, or order direct by calling: 4-7 ¥7-Q7-SGIG or place your secured credit card order at our website: MV. PCIISE. CONT 
Operators are available Monday through Friday, 9am-8pm, EST. Please Note: Personal Checks will be heid 3-4 weeks. Relapse is not responsible for uninsured packages, 

please call for details. Information Hotline: (717) 397-5706. Fax: (717) 397-9381 or call Customer Service at (717} 390-0933. E-mail: relapse@relapse.com. 

For questions regarding your order or the availability of an item, send ani e-mail to mailorder@relapse.com. For a massive catalog filled with hardcore, grindcore,-death metal, 

experimental, industrial, ambient, gothic, noise recordings and merchandise, send two dallars to- RELAPSE RECORDS, P.0. Box 251, Millersville, PA 17551, U.S.A. 

















Church | 


Church Of Misery's new mini-album "Tas- 
te The Pain" on Bad Acid Records is a 
groundbreaking doom release. Takingn 
the wasted riffery of Ozzy's Sabbath, 
the insane psychedelic jamming of live 
Cream, and the heavy groove of a freaked- 
out Mountain, Church Of Misery's unique 
potion of psychedelic doom transcends 
any ‘stoner’ or ‘groove’ tag, to form a 
bloodied, dark and very bad trip of it's 
own. 

Fach track forms the focus of an inf- 
amous serial killer; warped subjects include 
Jeffery Dahmer, Graham Young, and Ed 
Gein. Not a band to forget the forfathers 
of psychedelic insanity, they also perform 
a brutalisingly heavy cover of iron Butter- 
fly's "In-A-Gadda-Da-Vidda” taken to sav- 
age levels of psychedelic mutilation. 

The mini-album comes out barely three 
months after their awesome split CD with 
sHeavy received excelent acclaim, they're 
now ‘hot property’. Mans Ruin are putting 
out a Church Of Misery 10", to be re-rel- 
eased as a split CD with stoner-sludge 
artists Iron Monkey, and they have a track 
on a Trouble tribute out soon on Freedoom 
Records.... 

Il interviewed guitarist Tomohiro and 
bassist/lyricist Tatsu.... 


BA: You are very technically profficient 


musicians, and this is demonstrated in 
your music - how long have you been play- 
ing? ; 

Tomohiro: I've been playing guitar since 


ten years aga. I learned alot from great 





stuff that was played by Jimi Hendrix, 
Jimmy Page, Eric Clapton, and Tony Iomi! 
Also, I'd learned musical theory at musical 
scheol, but that isn't important to me. 
BA: What is Japan like as a base for Chu- 
rch Of Misery? Do you get alot of supp- 
ort? 

Tomohiro: In Japan we get support a jitt- 
le. There are only a few listeners and 
labels for doom rock. it's too deplorable 
situation for us! Of course we get supp- 
ort in the West, like you BAD ACID. 

BA: Your split CD with sHeavy took a 
long time in coming out - what was the 
reason for it's delay? 

Tatsu: There are two reasons to be late. 
Gne of them, artwork for the cover was 
taken charge by Ren who is the drummer 
of sHeavy. He needed a long time to 
complete it. And there was a postal strike 
in Canada. When he completed it he could- 
n't send it. so the split CD “Born Too 
Late” took a long time to release. 
Tamohiro: Really it is Born Too Late! 
Ha Hat! It isn't under our control. But 
I think Ren did his best. 

BA: Are-you pleased with it? 

Tomohiro: Well... I like these tracks. 
But the were recorded a year ago. Now 
there are some discontents. 

BA: 1 feel you are finding your own unique 
style of music, perhaps it is possible to 
draw comparrisons with various 70's heavy 
psych bands such as Cream, [ron Butterfly, 
Grand Funk, Mountain, as well as Sabbath... 
How true is this? 





| Tatsu: 


f Misery 


Tatsu: Sure. The 70's bands‘ that you 
gave as examples are the base af our 
music. Also we're influenced by the 80's 
doom bands Trouble, Vitus, Witchfinder 
General, and Obsessed. Of course Sabbath 
is most special existance for us. 

Tomohiro: Yes, we listen to their music. 
1 feel we're under the influence of them. 
Early Sabbath is our bibie! 

BA: You use alot of loose riffing as the 
basis for a song, with alot of jamming 
and '‘freak-outs', do you write a ‘song 
this way, or do they come out as the end 
result of jamming? 

Tatsu; For doom rock, loose guitar RIFF 
is very important, I think. Tomohiro and 
I take a basic RIFF from each other and 
make a base of the stuff. And we comp- 
lete it with jamming. If we start to jam, 
we play for a long, long time! 

Tomohiro: Only master of the studio can 
stop us!! Sometime we use MTR to compose 
before jamming. There are alot of demos 
that won't do. 

BA: I think your serial killer imagery 
is unique in the psychedelic doom scene 
- why this obsession? 

Tatsu: It was just personal interest. I 
like the 80's bands of Harsh Noise/Power 
Electronics, especially Sutcliffe Jugend 
and Ramleh. They'd sung about serial 
killers, and 1 feel shocked by it's viclent 
meaning. So I'm interested in it. 1 check- 
ed a tot of books and videos telling about 
the killers, and I've written lyrics about 
them. Almost all of doom bands sing about 
weed and tripping. It's just trend of 
them. Our lyrics have strong originality 
I think. 

BA: Will you always sing about serial kill- 
ers? 

Tatsu: Always! , 
BA: In the West we get given the impress 
ion that you have a fairly un-violent soc- 
iety in comparrison to ours, but many 
violent films that are banned in the West 
are completely legal and accepted in Japan 
Can you comment on this? 

Tatsu: Yes... Japanese TV, movies and 
video are flooded by violence and pornog- 
raphy. Some of them are from the West. 
I think people get used to them and can't 
judge them, because Japanese crimes go 
on that are very atrocious, like in the 
West. 


BA: Would you agree that serial killers 
are mainiy a Western phenomenon? Tell 
us about any Japanese ones... 

Tatsu: I thought so too. But crimes grow 
more serious year by year in Japan. Last 
year there was a terrible murder case 
that gave us a heavy shock. There was 
a freshly severed head of a little boy 
in front of a djynior high school's gate 
with a message card in the mouth. The 
arrested culprit was a little guy, 14 years 
old!! Aiso he'd killed girls yet! 


BA: Oo you use drugs to influence your 
music, or in general? 

1 use drug individual. 
ence our music. 

BA: How large is the drugs culture in 
Japan? 

Tomohro: There is a very small drug cult- 
ure in Japan. Most Japanese don’t acc- 
ept it. I think, next generations will org- 
anise it in the future. 

BA: Are there tough penalties for drug 
possession? 


Not to infl- 


Tomohoro: Yes, there is. My friend is BA: This is aiso your most psychedelic Tatsu: We've grown more proficient music- 


still behnd bars. release to date, will you be continuing jans than before, at sound praduction, 

BA: Your new. mini-album on Bad Acid, this psychedelic progression? How far composing, etc.. 

Taste The Pain” has a very psychedelic will you trio your sound out in the future? Tomohiro: Before "Taste The Pain" we 

production, with spinning and panning Tomohiro: [ also iike Pink Floyd. They played straight. and.simple. we tried alot 

guitar effects - to what extent is psych- composed alot of psychedelic part. They're gf experimentation in that mini CD. There 

edelia part of your sound? Is it important? really awesome. [ hope we'll trip our sou~ are strange psychedelic sounds and lead 

Tomohira: Yes, it's important, to be sure. nds like them in the future. Well... like guitar. It's a great difference than bef- 

it isn't a serious matter. I don't play guit- a Sabbath meets Pink Floyd. I think we ope, 

ar effects if the stuff doesn't need it. gotta believe. BA: why cover Iron Butterfly’s "In-A- 

Basic tracks are most important to me. BA: { feel this is your strongest release Gadda-Da-Vidda"? 

Anyway, I enjay making psychedelic space to date, how do you feel it compares to Tatsu: It's just my. favourite. 

with my guitar. And maybe our songs previous recordings? : Tomohiro: ....Is that all?! 

usually need itt! BA: What's next for Church Of Misery? 
Tatsu: we just finished recording for 
the Trouble tribute. Some great doom 


bands take part on the CD - Candlemass, 
LID, Grange Goblin, etc. It'll be released 
by Freedoom Records (Sweden). In the 
fall we're going to do a limited 410" and 


a split CD with Iron Monkey, released 
by Mans Ruin. Also we got an offer by 
Southern Lord. They'll release something 
by us next year. Anyway, check out the 
CD "Taste The Pain” on Bad Acid!! 

BA: Would you ever consider moving to 
America or Europe to further your musical 
career or can you acheive all you want 
in Japan? 

Tomohiro: Of course, we can't acheive 
in Japan! But there are some problems 
in moving to the West. (anguage, job, 
etc...). { thought about it for.a long 
time. : 

BA: Last comments and plugs! ; 
Tomohiro: Thankyou for reading! we shall 
play more heavy and psych. [I hope you'll 
check out our music!! And thank you 
Dave! 





he best Black Sabbath album in at 
least 25.years... just pray, Ozzy 
lecsehecitlcy KKKK (Kerrang!) 


Five goddamn stars is right sucka: 
“anyone really.recorded’an album rece 
an rightfully, truthfully:be uttered in th 
ame breath as Kyuss or. the eternal 
benchmark Black Sabbath? 
Jot unti now. 5-5 (Metal: Maniacs) 
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Last time I pulled a bowl and listened 
to the Witch I came up hard on the second 
traék, "Stillborn". By the time when they 
reach the ambient-drone section where 
time and matter slip sideways in back-shiv- 
ering brightness (during which I am sure 
anyone who is listening hard enough disap- 
pears momentarily) I was breaking out into 
a cold sweat. By the end of the track 
I was fighting against painful retching. 

Bleaker, heavier and more mind-numbing 
than any band I care to think of, the Witch 
are riddled with heroin, hate and black 
death. Their music oozes black from your 
stereo speakers as riffs so pukingly painful 
claw at your mind. 

With their monumental first album "Cripp- 
led Lucifer (Seven Psalms For Our Lord 


Of light)” about to be released in Europe 
via Bad Acid, I took the opportunity to 
ask guitarists Stephen and Greg some ques- 
tions.... 


BA: You recorded "Towers" and "Rift Cany- 
on Dreams” in 96/97, to be released on 
CD/vinyl at the time.... What happened? 
Stephen: Simply put, "Towers" was recorded 
at the oppertunity of working with Albini. 
We figured we would be able to find some- 
one to release it thereafter. There were 
a few labels whom flaked (Head Not Found 
being one) on their original interest, and 
it wasn't until August '98 that the record- 
. Ing saw light on CD. "Rift Canyon Dreams” 
was recorded to capture our essence prev- 
ious to my exodus from Seattle. We really 
didn't consider this piece for release, but 
more of a landmark for our own memories. 
Little did we know that the end result 
would be as dark as it was. This appears 
alongside "Towers" on the "Crippled Lucifer" 
CD released via Southern Lord (and soon 
on digipak CD via Bad Acid in Europe). 
There are also a number of tracks which 
were omitted from the CD for one reason 
or another... "The Bleeder" (from Towers), 
"Communion", and "Rift.Canyon.Dreams" (both 
from the second recording). Perhaps they'll 
emerge in the future in one form or anoth- 
er. 
BA: You actually sot Steve Albini to prod- 
uce "Towers...". How did you manage that? 
How did he cope with producing music this 
bass-heavy and extreme? 

Stephen: He came to Seattle to record 
a band called Silkworm who we happened 
to share a rehearsal studio with, and whome 
Stuart's brother was a member. We called 
him and proposed the collaboration and 
he agreed, simple as that. We had the 
opportunity to work with an amazing engin- 
eer, who's approach was unusual for our 
kind of music, thus creating something 
better.- He coped just fine.... keep in mind 
some of the bands this guy has been work- 
ing with over the years like Whitehouse. 
In comparison we don't seem too extreme. 
Albini did comment on the challenge record- 
ing the low end however, but whatever 
the challenge was he conquered it. 

BA: Burning Witch split up in late '97... 
but you have recently reformed. What 
instigated both the split and reformation? 
Stephen: I was offered a job in England 
at Misanthropy Records and I took it. I 
asked the band not to continue and they 
obliged... Early this year my work permit 
was refused and I had to return’ to the 
States. We all managed to get in touch 
again and the idea of recording new mater- 
ial was mutual so we're doin it. We'll meet 
in LA i8n early Gctober for rehearsals and 
a gig (with Goatsnake and Bluebird), we'll 


see what happens. Hopefully the next 
piece will be recorded around the 98-99 
nexus. 

BA: Will you have the original line-up int- 
act? How important is this? I mean Burn- 
ing Witch would loose much of it's unique 
sound without, say, Edgy's vocais.... 
Stephen: Yeah, the "Towers..." line up. 
Youre completely right about the import- 
ance of the original core being there, how- 
ever, Greg Anderson may also step in on 
second guitar, after all it was he and I' 
who started this band in the first place. 
No this isn't like the Vitus reunion or some- 
thing (with Anselmo on vox according to 
Mr Walker). 





BA: What do you think is this sudden inter- 
est in your old recordings? 

Stephen: I don't know, but I didn't really 
spread them around too much before, I 
couldn't be asked. It seems that in most 
cases it takes a while for people to really 
get the Witch.... It's infectious. Maybe 
the music is too difficult to immediatly 
recognise the appeal. It unveils slowly 
even in it's simplicity. 

BA: Where would you say you look for 
inspiration... I mean you could compare 
your sounds to bands such as EyeHateGod, 
Burzum, Pentagram, Winter, Earth, Grief.... 





Stephen: Eyehategod, Burzum and Earth 
are probably (of the ones you have ment- 
ioned) the ones which have most directly 
influenced my playing, along with Celtic 
Frost (Sabbath doesn't need a mention of 
course). I'm not really sure what gives 
inspiration any more... It's a bit of a dead 
time for me. I'm not in the rut any longer, 
but battling with my own self more than 
anything. Music is one of the most import- 
ant individual elements in my life for sure, 
but perhaps not so much as in the past... 
or perhaps I'm just seeing music on a more 
broad level now. Probably the one common 


thread in Burning Witch's compositions, 
and between us, is the influence of our 
self-destructive tendencies. Musically 


it's broad and wide, but we tend to agree 
on a few bands like Melvins, Emperor, Earth, 
Edgy and I have a fondness for electronics 
as well, in fact Edgy has recorded several 
score compositions in this realm. Hidden 
gems, but none have been released on a 
mass or even limited scale. 


BA: Edgy's vocals are sick, truly tortured. 
Explain Hts _matneds: reasoning, motives 
and ideals....!! 

Stephen: — but I think they're also 


sorcerous at their best times. Edagy's reas- 
oning/ideals are obscure... even if I'm know- 
ing him for a while I wouldn't feel approp- 
riate discussing them in this context any- 
way. His lyrics are obscure, vocals awe- 
some... I think they will be even greater 
in the future material. I have heard mater- 
ial from his other 'new' band Sinistar, andf 
the singing is great therein. This band 
is some wierd hybrid of Vitus/Motley Crie/ 
Marilyn Manson? I dont know, not the grea- 
test but definatly original. Edgy is a uniq- 
ue charactor to say the least. He epitom- 
ises a few facets of Los Angeles and Holly- 
wood. 

BA: You're structures are simple yet brutal 
How do you come up with such extreme 
riffs? 

Stephen: With the previous material I think 
everything was written with balance as 
the optimum goal. Emphasis is on the timing 
and creating an effect of nearly falling, 
or perhaps holding on for life and then 
having your saviour let go. Shattered 
hope. The dynamic of tempo is what the 


band utlilises, 
comfortable 
something which creates a visual element. 
Most riffs were/are written accousticlly 
with no distortion initially, and in the past 


and personally I am most 
with mirror-like structures, 


more often than not under the influence 
of one thing or another (most often the 
one thing however). 

BA: There's like a split personality in 
your music, kinda slow and tortured drone 
ambience, switching to dark, emotive and 
bleak horror... why? 

Stephen: Maybe it's reflective of some 
of the members unstable personalities, or 
lycanthropic nature. Chameleons abound. 
I think the common feel holds the two pers- 
onalities you described together however, 
don't you? Personally I think the riffs 
are of course a statement of the mood 
and crcumstances surrounding at their 
creation, thus the droning ambience was 
perhaps at a time of contemplation or prol- 
onged depressant ingestion....? 

BA: What would you say is the driving 
force behind your sound? What are you 
trying to create or acheive with your mus- 
ic? , 

Stephen: Dark and bleak atmospheres, 
cinematic and powerful in their visual asp- 
ects. The sound should be physical when 
witnessed live, not merely audial, anfn 
and the = entrancing/hypnotic quality § is 
seminal. I write music to enter into a tran- 
ce. 

BA: The imagery in your press release 
is that of armageddon/apocalypse, evila 
and despair. Is this reflected in your lyr- 
ics? 

Stephen: Yes, I think it is, at least this 
is the impression I get via Edgy. I've only 
read lyrics for three tracks, but I would 
say the emphasis (at least in those tracks) 
was upon personal agony and suffering. 
This seems to lead to a self-overcoming, 





spiritually, more often than not. There 
are tracks such as "The Bleeder” and "Coun- 
try Doctor" emphasising evil. Maybe the 
press release is a bit exaggerated by Greg, 
but it’s his impression as the author of 
it. It would be interesting to see the for- 
thcoming reviews now, to see if this would 
be others impression as well. 


BA: Both you and Greg have been involved 
with other bands, including Thorrs Hammer, 
Sunn, and Greg is currently also’ in Goat- 
snake.... Can you enlarge on these other 
projects? What is the reason for this 
degree of prolific band-sharing? 

Greg: Steve and 1 have been writing and 
Playing together since 1994. We formed 
Thorrs Hammer together in '94 as an outlet 
(cult) to smoke pot and worship Celtic Frost 
After the devastating departure of our 
singer Runhild Gammelsaeter we concentrat-~ 
ed our efforts into an altogether more 
depressing, slower bludgeoning vehicle, 
which became Burning Witch. 

I was sick of Seattle so I moved to LA 
to play with the rythm section of The Obs- 
essed. This became Goatsnake. Steve 
eventually moved to Los Angeles as well 
and we have started collaborating again 
in our Earth and Runhild Gammelsaeter trib- 
ute band Sunn. Personally 1 love Steve's 
guitar style and writing. Equal parts doom, 
death with a hint of black. metal ambience: 
classic! : 
BA: There's even been talk af you bath 
reforming Earth with Dylan.....? : 
Greg: Well Dylan recently moved to LA 
and we've been 
in the air. Of course this would be the 
ultimate for me!... and wouldn't let it go 
down without Steve! 

BA: You run Southern Lord Records, and 
you are releasing "Towers..." and "Rift.Can- 
yon.Dreams" as "Crippled Lucifer" in the 


in contact, but -it's all : 


States, what are the advantages and dis- 
advantages of this? 

Greg: Well, basically these tracks had 
to be released! Other labels made feeble 
attemots and promises.... but now they can 
be heard! Also, Slap-A-Ham is doing a 
vinyl version of the "Towers..." recording. 

The only advantage is that when someone 
doesn't like the record | want to rip their 
fucking head off! It becomes sort of pers- 
onal! That's why I'm in record label ther- 
apy now tho.... 

BA: Isn't it odd that Slap-A-Ham are putt- 
ing out both recordings (on vinyl) as they 
usually release power-violence? 

Greg: Slap-A-Ham is usaually known for 
it's more crusty-grind shit, but Chris Dodge 
is a Melvins fan from way back and I know 
he digs the brutal slow as much as the 
brutal fast stuff. 

Stephen: Perhaps it seems odd at first 
but this label has released stuff like Grief, 
and Noothgrush as well. We're perhaps 
along similar lines, save darker and bleaker. 
Anyway, Chris Dodge the proprietor over 
there in SF had the same reaction as you 
to the material. 1 sent a tape over last 
year and several months later received 
a letter expressing the | interest. This 
guy is really into the music and since he 
wants to do vinyl, of course I agreed. Can't 
ask for too much more reaily. Vinyl rules... 
BA: When will the vinyl releases be availab- 
le? What will the packaging be like... will 
you be designing them as you (Steve) are 
the graphic designer for Misanthropy Recs... 
Could you trust someone else with their 
design? 

Stephen: "Towers..." should be out on the 
Equinox in an edition of 2000 (2) LP's.. As 
for "Rift.Canyon.Dreams", Chris wanted 
to see how his audience reacts to this 
one, but it's tentative for the 23rd March 
1999. Hopefully around that time there 
will be a new recording ready also, but 
we shall see how it unfolds in the next 
months. 

I did design them myself, and it was 
a bitch as I was so close to it on a person- 
al level. It actually was more difficult 
than having the distance from the project 
one does when putting together another 
bands album. Defining the themes becomes 
crucial in a more direct way, but the prob- 
lem is analysing what those themes actually 
are. The designs are minimal and bleak 
with an emphasis on symetry and balance 
(akin to the compositions themselves). 
Each version of each release will have 
different artwork and design... I personally 
am not too satisfied with the way the US 
"Crippled Lucifer" actually did turn out, 
it's not complimentary enough. _Then again 
there were some outside pressures on me 
about getting the "right look". 

Whatever. I don't think I could trust 
someone else with the design. I'm too anal 
on a technical level, and too critical of 
personal aesthetic. 

BA: Finally, you take a strong stand again- 
st "...false doom heavy bands that are con- 
tent with retro grooves and hippy sentim- 
ents”... Expand on this! 

Stephen: Ridiculous. It's an aggravating 
statement to some, and it's still meant 
to separate the wheat from the chaff. 
Still, it was conceived in a drunken adoles- 
cent outcry, and in reality these bands 
matter naught to me, as they don't really 
exist. Perhaps this is more the statement 
of the copy righter than I, but my opinion 
changes often enough. Ejoying Captain 
Beyond at the present time, still something 
like Sheavy ain't touching anything in my 
soul: Perhaps the. charactors who would 
take offense to that statement whould 
have. the inverted opinion against groupds 
such as ours. A lesson from Euronymous. 
BA: Last comments and plugs.... 

Stephen: Mucho gracias Dave for all your 
support and enthusiasm. Teeth of Lion 
rule the Divine. 














Renown for their totally uncompromising 
grindcore as much as having thrash legend 
‘Dan Lilker on bass, plus a highly voiced 
opinion on weed, Brutal Truth remain true 
to the underground scene that spawned 
them. 

Knowing that a quick buck would be 
an easy option they refuse to comply to 
the industries demons and continue to rel- 
ease split 7s on obscure labels as well 
as their more widely available albums on 
Relapse. 

Like a speed come-down leaves you dra- 
ined, irritable and ill, Brutal Truth's musical 
aftermath leaves you much the same. 

Dan interviewed vocalist Kevin Sharp 
backstage at the LA2 in London. The inter- 
view was transcribed by Steve Clayton. 


BA: Is hate just a word or is it a way 
of life? 

Kevin: You don't have to live hate, it 
just seems to be a reality. I live in a 
real bad neighbourhood, | hope to change 
my situation. { live in a ghetto. 

BA: Are you hackwards- instead of getting 
more commercial you're moving further 
underground... 

Kevin: We just move on with what we do, 
we like to change what we do with every 
record. We play in an extreme band, so 
we could be extremely successful and big 
but it would be wrong. 

BA: What do you do outside of Brutal Truth? 
Kevin: I don't know, I like music. I have 
a a simple life, I want to simplify it further. 
I like music - I play music. I love my girl- 
friend - | play my girlfriend. You get your 
friends, you keep it basic. 

BA: Are bands like Electric Wizard and 
Nightstick setting trends in terms of under- 
ground rock crime? 

Kevin: Well, I've had a few court appear- 
ances myself! It could be marketable. We're 
all trying to find our state. As long as 
1 don't get fucked with that's cool. 

BA: Do you have any opinions about the 
sickeningly weak stoner rock scene? 

Kevin: People go with what can sell. Brutal 
Truth are all good musicians at what we 
da, why change that? 

BA: Would yoiu consider piaying with a 
band like Pantera, y'know like Neurosis 
and EyeHateGod have? 

Kevin: We'll play with anyone. Pantera 
do what they do - kids like them, that's 
cool. 

BA: | remember someone saying that the 
reason you play so fast is because you're 
always so stoned you think it's too slow, 
so you have to play faster - is this the 
case? : 
Kevin: we're hyperactive, we play the 
songs a million times so it doesn't seem 























BA: Your opinions on weed (pre) and smack 
(anti) are fairly well documented, what's 
the Brutal Truth consensus on other drugs? 
I'm too old for that shit (other 
I quit drinking and smoking for 
it was getting out 
(Answers question whilst toking!!!) 
Why would anyone want to listen to 


six months, 


Widow 
Records 
Via del Campo 6R - 16124 Genova - Tel. & Fax 0039-10-2461708 


your music? 

Kevin: People want to hear something mus- 
ically different, they're interested to hear 
our next step. 

BA: You're touring with Deicide and 6ft 
Under, isn't death metal dead? 

Kevin: It's survival of the genre, there's 





always 14-16 year old kids... and girls who 
go where the boys are at. So people will 
always be into it. 


NORTHWINDS 
Great God Pan-Lp/CD 











(Cranium Music) 

On a first listen 
Datura sound like 
@ profficient FuManchu 
clone band, and iater 
Hstens only confirm 
this, but force you 
to conceed to the 


reise: 





i Tiley 
obvious references t 
ee «lick | 
Kyuss. 

Oh well, But wait! This CD is worth 


buying simply for the last track "Mountain". 
A space rock epic through a “Tab” era 
Magnet amplifier crossed with "Space Ritual” 
era Hawkwind. Cosmic guitar space-washes, 
intergalactic atom fueled riffing, lyrics 
about spaceships. Yes! Classic! Buy it!! 


Dave 


The Dillinger Escape 
Plan 
Under The Running Board” CD 
(Relapse) 
Ohmyged. OHMYGOD. vf 








5 


By 


Ss, 
bit 





shredded by a shotgun & 
loaded with explosive 
by acid power violence 
+. then it was avert! 
ger Escape Plan you stupid fuck! It's 
e good 20 minutes of quality and highly 
your mind burn. Electric chair music. 
This ep has left me a twitching rehab 


I've just had my face # 
jazz-noi 
‘ oe ens oe = Nstaes| 
mT, “Ti 
You what? Care 
technical aural rape compressed into seven 
dribble, craving further pain. 


wounds licked clean 

to repeat that ep again? Who? The Dillin- 

minutes and thirty seven seconds. Makes 
AAAAARGH!! AAAAAAAARRGGHH!! Ni 





Dave 


Darxtar 
Sau" CD 
(Black Widow Records) 

The fourth stunning 
album hy Swedens 
legendary space rock 
gods - draw Hawkwind, 
Floyd and Atomic Roo- 
ster as vague compar- 
isons and you've got 
their sound on this 
album. 

They've left their 
than Hawkwind’ sound (which I loved) 
behind and developed more of their own 
identity, with a much more diverse selec- 
tion of tracks. 

The first track "Qbsakel" rocks in 
hard and heavy with a burning 70’s acid 
rock jam with total hammond and guitar 
freak-outs. It's aver too seon and "7" 
smooths itself accross your brain like 
a mellow track off Hawkwind's “warrior...” 
LP before embarking on a complete "Dark- 
Side Of The Moon" trip which is almost 
uncomfortable in it's Floydness. 

“This Alien Nation" is a bit of a light 
rocky number but nevertheless grows 
in Space when the audio generators kick 
in hard like bubbles of warm melted chec- 
alate popping behind your frontal lobes. 

"Eastern Wind" blows through your ears 
on a real mellow spacious trip, it's really 


floaty and drifts about lazily before 
totally metamorphosizing into some kind 
of heavy Egyptian space-punk section 
with massive hammond organs, buzzing 
guitars and gut-churning audio generator 
noise. Veaht! 

Not a band to leave you safely tucked 
in bed, the final track "It's.Enough" tram- 
ples your blissed-out body with harsh 
heavy guitar stabbing and slippery vocal 
effects, before some NY gangsta announ- 
ces "Watch out here they come..." and 
inner city garage punk chaos takes over 
to end in addled confusion. 

1 like this album. Can't you tell?! 





‘more Hawkwind 


Dave 


OrakkKar - 
“Quest For Glory” CD 
(Hammerheart) 

Orakkar obviously 
wear extremely tight 
heavy metal trousers 
judging by the extreme 
pitch and warble af 
the trad. metal vocals. 

80's metal moods 
and riffing, viking 
imagery and lyrics... 
attempts at epic themes and soundscapes.... 

Well I know this kind of metal is having 
a resurgence right now, and even though 
@ part of me (my teen-ager memories of 
past metal glories) really digs this, I can't 
smother the grin and giggle that Drakkar 
bring to my face. 

This kind of cheese is best served with 
onion or pickle (or tomatoe) depending 
on taste, in a sandwich. 





Dave 





Dickie Petersan 
Child Of The Darkness" CD 
(Captain Trip Recs) 

The legendary Dick- 
ie Peterson is still » 
burnin hara and this 
is his first project 
without the Blue Cheer 
monicker. 

As you can imagine, 
there's a fair whack 
of Blue Cheer sound in this CD - raw, 
earthy rock n roll played with serious 
amounts of volume and weight. It's even 
like old Saint Vitus in places with slow, 
basic shitting-heavy blues riffing and 
chaos metal solos and Dickie Petersons 
burned-out, gutteral scream vocais..... 
all stirred around with a large helping 
of stoned jamming. 

Best track is surely the title track 
"Child Of Darkness” with its super-heavy 
and moody ssiloow. riffs and heavily 
doped lysergic praduction. 

Man, this wins the “Burn-out of the 
issue" award by many necks! 





Dave 


Dark Sun 

Feed Your Mind’ Cb 

(@etamorphose Records) 
Dark Sun play more 

of @ poppy space rock 

then alot of other 


bands featured in 
Tab 2. 
Although they've 


got pretty heavy dist- 
orted guitars, the 








vocals are rather ‘nice’ and remind me 
of an 80's electro-pop abomination which 
is somewhat offputting. They've got 
rather structured songs which haven't 
left musch needed space for freaking 
out, although when they do it's bloody 
great, kinda reminding me of "Space Band- 
its" Hawkwind in places with shimmering 
and pulsating synth sounds, soaring guit- 
ars and great bass work. 

Qn the whole the songs are rather 
commercial, vocal orientated and ‘indie’ 
sounding, and I can't say I’m much of 
fan! 


Dave 


Diablo 
—€] Chupacabras” CD demo 


This four track —yeee cy 
CD from Cardiff power i Paw 
trio Diablo is packed HbxS WRa4 
to the gilis with power, ¢ 
sincerety and emotion. : 2) 
First track "A Differ- Si ie 


ent Pain” comes on ur ej 
Uke Soundgarden circa gitar OS 
"Louder Than Love" 

but Chris vocals really lend the song an 
emotion wracked feel. "1000 Years oF 
Rage" begins like Kyuss circa "Blues For 
The Red Sun", but a heavy pace and bitter 
intensity takes over the song, it’s here 
we see the real Diablo - raw emotion allied 
with musicianship - here goove fs all! The 
music veers off in different directions 
before locking back into that groove. 
"Karma Before The Storm” (excelent title) 
begins with gentle chops then takes us 








an an insane trip through the bands imag- 
ination with Chris' bass climbing to new 
heights and Van's guitar playing impressing 
mightily. Final track, this time it really 
is seriously intensa with a seriously catchy 


chorus. Highly reccomended! Impressive 
packaging too. 
Contact: 


Chris, 67 Caer Wenallt, Rhiwbina, 
Cardiff, CF4 7HQ, UK 


Steve 


Driller Killer 
Fuck The World" CO 


(Osmase) 

Oriler Killer have Sida A 
recently recorded ie ae aN 
a new CD, but I highly “) j 


recommend this if 
you don't have it. 
Driller Killer is the 
king of punk, is it 


= ae 
ck RRS NET 
ee mae 
any coincidence that Riae A 
Cliff (vox & gtr) played 


guitar for Anticimex and before that Mod- 
erat Likuvidation. The pedigree shines thr- 
ought! 

If Poison Idea were Swedish this is haw 
they'd sound, equal parts Discharge, Motor- 
head and beer. This CD is heavy as fuck. 
If you don't like it fuck off and listen 
to Hawkwind or Sheavy or Napalm Death 
you weak cock lovers. 

Buy or die. 


Dan 


Electric Frankenstein/Z 
The Hookers 
Split CD 

(Mans Ruin) 

I'd rather not be 
reviewing this because 
frankly this is the 
weakest material I've 
heard by either band. 

Hf you've never hea- 
rd Electric Franken- 


Tage 
| <9i 

> ee + 
stein check out their aie 2 | 
"action High” CD and 


while you're at it get The Hookers “Satans 
Highway” CD. If you're a completist get 
the 10"'s. It'll cost a bit more but at least 
you'll get decent presentation, which is 
what makes these releases I'm afraid. 

OK I'm being a bit harsh, but Electric 
Frankenstein suck on this release and The 
Hookers aren't a patch on the "Satans 
Highway" material. 





Dan 


Flyin Lutenbacners 
Gods Of Chaos” CD 

Warning: Do nat 
attempt. to listen to 
this CD whilst tripping 
out on acid as it could 
cause a short circuit 
in your brain. 

Comparable ta Nigh- 
tstick minus the psych- 
edelics and with a 
totat noise overdrive. This Chicago black 
metal jazz trio tell the tale of mans down- 
fall on this masterful release. Bouncing 
from intense noise, ambience, black metal, 
to freeform jazz, "Gods Of Chaos" {is an 
increadably diverse release, and certainly 
the result of too much acid. 

If "nine tabs is enough to fuck your 
head real bad" then Flying Lutenbachers 
certainly deserve ten. 








Dan 


Frolic Froth 
-Qurobaras” €D 
(Nuggetphase) 

Fans of the seminal 
and obscue Mexican 
psych-prog band Loch- 
ness will recognise 
the bass player Victor 
Basurto in his new 
role.... 

Like Lochness, Frolic 
Frothn is instrumental, 


tangentan wierdness, really fucked up 
and strange... 

But unfortunatly Frolic Froth have 
gone so far into that mescaline-deranged 
trip that any chance of catching their 
jib seems all but lost... 

Perhaps serious amounts of psychedelics 
would help "Ouroboros" make sense... but 
so far it has eluded me! It seems like 
t6éhe guitarist, drummer and bass player 
have eluded each other???! They're so 
far gone they're playing different tracks 
from each other, only connecting on tou- 
ch-and-go moments af eyebrow lifting 
"riffs" (in the vaguest sense of the word...) 





Dave 











Harmon Mountain 
Loosey Mountain” LP 
(Lost) 

This is total hippy 
psychedelia with acc- 
oustic guitars, harmon- 
ica, old style keyboar- 
ds, lots of ~ harmony = 
vocals kinda like The 
Mamas & Papas, a real- = aren 
ly 60's tinpot produc- 4 t 
tion and short catchy 3 8 
pop-like songs. 

I'l say at this point it's not really my 
cup of tea, anyone who reads this mag 
will know I like psychedelia with raw weight 
or head-fucking wierdness.... This certainiy 
sh heavy and it don't fuck my head at 
all... 

But it is good. If I had a total 60's 
psych fanatic review this (s)he'd probably 
go (even more) wide-eyed and foam at the 
mouth to 8 greater degree than usual. 

If ya like 60's accoustic hippy psych 
then check this out!! The vinyl comes 
in a ver cool hand painted cover, limited 
to 300 copies). 








Dave 


ae he Heads 
_The Time Is Now" CO s 
(fans Ruin) 

This is both Mans 
Fuin 10" ep's plus 
@ coupla tracks off 
split 7” ep's. 

The first 10" was 
reviewed in Tab 1, 
zlong. with the tre tk 
"Oirty water" which 
is off the split 7° 
with Magic Dirt... so I won't repeat myself 
Ey revieing them again other than to say 
both are great. 

But hey! Forget these first four tracks, 
the Jast three are cruisin’ classics! "Mao 
Tinitus" and "Legevan Satelite" form the 
second Mans Ruin 10", they're full-on heavy 
garage psych with spun-out guitar effects, 
storming solos, fat fuzz guitar riffing, 
and are perhaps alot more punky than 
anything they've recorded so far ~ but 
in a serious Stooges manner. 

The last track "You Can Lean Back 
Sometimes" is off the split 7" with Lilly- 
damwhite, it's heavilly spun-out and a 
real scorcher. 

Yeah, buy this, it’s a scorching UK psy- 
ch gem. 





Cave 





Hellkrusher 








"wastelands" CD 
(Bomo Factory) 
Crushing old-school 
crusty hardcore with he 
Slayer licks all over es 
it. Some parts almost PRP Ee? 
sound like Antisect § 

(part of the Holy UK an Bae. RIC 
HC triumvirate- Amebix 

Antisect and Rudiment- 

ary Peni, but that's 

enough history for now kids). 

This CD is a reissue of the first LP, 
but with some bonus shit. To be honest 
I'd rather see labels rejeasing new material 
as anyone who wants this probably owns 
it already. Not as good as the most recent 
recordings, most notably the splits with 
Disclose and Preparation H or the last 
LP- "Doomsday Hour", but better than any- 
thing by Doom or ENT nowadays. 


Dan 


Hellbastard 
"Hoading For More Inte 


Helios Creed 
"Activated Condition® CD 
(Mans fans Run) SS 

Helics Creed is 
a genius. The Grand- 
Master of space-punk, 
"mechanical robotic 
technoid rack’... 

"Activated Candit.- 


ion” sears through satay 
your head like a living as bre 


intergalactic buzz- 
saw, shredding lobes, tearing synapses, 
making your teeth grind and chatter, and 
vaur eyeballs bulge and vein... 

This is not only raw and heavy to a 
degree that, leaves most contenders stand- 
ing, Hut trips your head just as. hard with 
net @ space left in the sound not used 
to the furthering of listeners dementia. 

Awesome! 





Dave 


Hangnail 


Mans Ruin 10 





teading For More internal Darkness” CD 
(Bomb Factory) 

Truly they were 
a bastard UK metal 
band from the late = 
8's, emerging from 
the classic crust metal WS xa) 
scene alongside bands ar a 
like the classic Conc- 
nite Sox, Carcass, a | 
Napalm Death, Ent, 

Heresy, Ripcord.... (the list goes on...!f 

But Helibastard defined their unique noe 
nd by infusing large doses of Amebix and 
Hellhammer with Antisect, Discharge and 
Crucifix creating a dark and oppressive 
wall of Anarchic and dirty thrash. 

This CD fs their classic first album "Hea- 
ding For Internal Darkness” originally relea- 
sed on Meantime Records in 1988, with nine 
bonus live tracks, ail with excelent sound 
dacumenting Hellbastards developing sound 
over the following two years until their 
split. 

A leading UK band in their time, great 
ta see it re-released! 


Dave 


(Mans Ruin) 

Four tracks from 
this new UK band. 
They're rather catchy 


and commercial sound- 

ing, which is always ee 
rather off-putting, if 

but they're groov Mes y aa 

in all the right places ey 

with — solos kicking 


out just when needed, raw vocals and a 
big bass-end sound. They space-out fluent- 
ly with Rush-like moments of mellow riffing, 
and mix melody into heavier sections. The 
addition of ‘Eastern’ sounding female vocals 
are used to the fullest effect creating 
quite a wierd, almost’ mystical quality in 
some sections, particularly on the last 
track "One Miliion Layers BC" which is Inter- 
esting in the way it destroys all convention 
by metamorphosising the song further and 
further away from what you most expect... 

{ expect Hangnail will generate alot 
of interest. 


Dave 












Hagalaz’ Runedance 
‘The Winds That Sang Of Midgards Fate” CD 
Misanthropy) 

Totally amazing ie a8 
melancholic and atmos- Bue 
pheric pagan folk a 
written and performed ff =e 
by Norwegian poet § se 
Andrea Meyer-Haugen. nets 

Gentle songs sing : 
of far-off times past, hiee'g 
legends, + spirituality. 
Woodwind and stringed instruments, an occ~ 
asional shamen drum and backing vocal 
together with well placed sounds of nature 
- wolves, wind, streams, birds and rain 
create dream/trance like music. 

Hagalaz' Runedance is simplistic yet 
emotive, beautiful and powerflul. 


Dave 


Im The Woods 
Let There Be More Light” 7* 
(Misanthropy) 

A very interesting 








Floyd cover, super c ate 
mellow like the original yA 
but a kinda dark, 
gothic atmasphere 


worked in with massiviy 
epic overtures and 
fat guitar riffing, 
opening the whole 
track right up. 


On first listen I realiy didn't know what 
to make of it, but the band themselves 
are fully fledged experimental writers, 
and their concept of the track is so strong 
that Floyd's original has been given a high- 
ly imaginative face-lift. 

Flipside track "Child Of Universal Tong- 
ue" is in fact an oldie of their own, being 
recorded here for the third time. It's a 
mellow, experimental progressive and epic 
track with gothic overtures. 

Unlike Dan, | think In The toods are 
creat. 








Dave 


jeon Bong 
‘Holy Smoke" LP 
(Lost) 


This is a ver cool 
album, from it's hand 
pasted cover (imited 
to only 300 copies!) 
to excelent psyched- 
elic wacky jamming. 

Sounding like a bast- 
ard freak band some- 
where between Captain : 
Beefheart and the Sutthole Surfers, Iran 
Bong must have had Iron Lungs during the 
construction of "Holy Smoke"! And this 
is certainly one hell of a construction, 
from wierd martian guitar plinking, squeak- 
ing and soloing, chaotic keyboard widdling, 
laid back and totally wacked out vocals 
and lyrics (what is this guy 0n??) and thr- 
ough it ali are some abstract, fucked up 
Other Sounds. Yes, Other Sounds as they 
don’t rightly belong within the music, rather 
they are alongside the music almost as 
a separate entity that somehow is intrinsic- 
ally linked to the mood of the track. 

Now the structure itself. What struct- 
Most of the album is based around 
very luase and shot-away jams, mainly pre- 
tty mellow and laid back, drifting but cons- 
istantly blasted! The whole album must 
have been recorded by a bunch of freaks 
who have lost all understanding of musical 
conventions to large amounts of ingested 
peyote.... Well they are. from Texas, and 
wouldn't you??? 





ure? ?n 





Wins wacked-out record of the issue 
award by three arms and. a leg. 


Dave 


IN, THE WOODS 
‘Omio"CD 
(Misanthropy) 

In The Woods, the name 

alone's enough to make 

you retch, let alone 

this abortion of a CD. 

Very little can beat 1] po 
Fast, Satanic, Heavy é 
Norwegian Black Metal, 7 

so why the current 

crop tend to favour this hippyish weak 
sound is beyond me. 

Given a choice between listening to 
this again and swallowing razors, well I'd 
be coughing blood and pissing pus for a 
week, but this has the same reaction any- 
way. Hell, even the singer sounds like 
he's fucking crying. 1 know I am. 

The few fast parts on this CD show 
a promising Black Metal band, but ! fear 
they are already too far gone. This CD 
unfortunatly is about as weak as Michael 
Ammott confessing that he doesn't smoke 
weed, too much time is spent on sub Cradle 
Of Filth (who for the record suck pig shit 
second only to (c)Acrimony) atmospheric 
wankery. 

If this band are In The Woods then fetch 
me a chainsaw, some fuel and a hook of 
matches, because I got me some razing 
to do. 


Dan 


Logical Nonsense 
Expand The Hive" CD 
(Alternative Tentacles) 

1 saw this band 
in Southampton and 
they totally slew the 
dezen or so folks 
who'd paid to seet 
them (it's not London 
so everyone paid, 
you blagging rip off 
fucks), but on CD 
it just doesn’t carry. Live this seemed 
to. be the missing link between Hiatus and 
Neurosis, on CD the production is too clean 
to be crust, and unfortunatly not heavy 
or epic enough to be in the same league 
as Neurosis. 

if you don't have Man Is The Bastard 
"D.LY.” CD, buy that instead, 








Dan 


Lithium <mas 
Bad Karma’ CD 
(Lost Records) 

Hey, this is total 
60's garege  psych- 
buzzing trebbly guitars 
spun out echoing vac- 
als, fully swinging Par Ee 
60's psych effects, ME ea 
neat 60's pop psych- Wn t 
mod hooks, all with BS Bese oS 
that sod damn awful 
production that makes it sound so fucking 
cool. 

Listen to this and you're transported 
tight back in time, but shit man, this is 
modern! Yup! Recorded between '86 and 
‘91, and features several genuine oldies 
that have been covered and fucked about 
with in their own Lithium way... 

Freak out man, get paranoid the Man 
are gonna fuck your pretty ass “Squeal 
like a piggy!", and listen to Lithium Xmas! 

Shit yeah! 


Dave : mae 
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Gav Sedo - THE TOWER - 


MECHAGODZILLA 
Demo 

Here it is, the new 
demo by leading Welsh 
exponents of the stoner 
/ska crossover scene. 
Well, I hear you asking, 
what do they sound 
like?... SHIT 

Mechagodzilia fuse 
sickeningly weak doom (basically ‘stoner 
rock’) with horrific ska musick. Mechagod- 
zilla have pushed back the boundaries, 
and may I be the first to congratulate 
them fer forming their own style of musick. 
Ska Poison. For this is truly pollutant, 
the longer [ listen, the weaker i feel, Acr- 
imony almost sound heavy compared to 
this, 

Like a lame horse this band should be 
shot and put out of our misery. 





zero 


Dan 


Nightstick 


Ultimatum" CD 
(Relapse) 


EES : f ee 
se : 5 Se 
(ae AN OES 
Reba baby: 

Foe BES 3. : ae 

id Bek Sép 4 apene 

= (Sopeteee erniscans 

If Grief hadn't recorded “Dismal”, Elect- 
ric Wizard didn't exist and Man Is The Bast- 
ard played fast all the time, this would 
be the ultimate doom/punk CD of all time. 
Dave probably think's it's Sleep, but he 
still tosses off to Hawkwind so what does 
he know?! 

From track one its go, crushing riffs, 
psychedelic war jams, caustic screams and 
amazing lyrics. Without a doubt Robert 
Williams is one of the greatest lyricists 
ever. The lyrical content of "Ultimatum" 
hails back to the days when Seige and 
Disrupt played Boston frequently and Lee 
Derrian squeaked for Napalm Death. 

The production on this CD far surpasses 
anything by Billy Anderson, Tina Weymouth, 
previously best known for her work with 


Anal Cunt, allows Nightstick to shine thro- 
ugh, 










There is noise on this to rival Mer 
doom ta rival Earth (Earth 2 you fe 
it's the best), fucked up criminal s: 
and holiers and some out there guitar worx. 
Just check out the duelling alto sax/quitar. 
It makes me think about fucked up retards 
ass rapin’ unsuspectin' yuppies, weil it 
always brings a smile to my face. 

Anyhews if you're still reading this but 
don't own a copy yet do yourself a favour 
and get castrated. 1 mean 1 wouldn't want 
to think about any kids having parents 
as monumentally, royally, fucking sickening- 
ly weak and pathetic as you! 

(Did | mention that it's full-length but 
at mini-cd price!) 


DAN 


NIGHTSTICK 
itimatum™ CD 
(Relapse Records) 

This cD leaves 
you shitting piss. 
Erupting chaos of 
utter heaviness, abst- 
ract and deranged 
musical ideas, freakish 
sampies.... a nightmare 
trip... The  Horror!! 

Spitting venom with mocking political 
bile they explode with the title track 
"Ultimatum: "Cut it'-off then kill it”, an 
unearthly horror doom riff with squealing, 
twistect sax chaos and roaring, screaching 
guitars overlaid with sampled spoken clips 
from stealth bomber pilots. 

The second track "United Snakes" belts 
in with a fully head-swinging neck-brace 
riff and searing almost Conflict style 
lead guitar, ending in cymbal snake hissss. 

"The Pentagon" follows with basic 3- 
chord hardcore-punk riffing slowed down 
ta a sludge-crawl and feedback chaos 
gratingly laid accross unnerving maniac 
laughter. 

"Pig In Shit" storms the speakers with 
classic ‘open E' thrash riffing reminding 
me 8 little of Slayer's later, slower mater- 


ial 





"4 More Years” crawls in with animalistic 
savagery, dragging along the slowest riffs 
possible broken by fast Discharge-esque 
bursts with manic solos and desolate guitar 
noise dirge, ending in a broken and barren 
Winter-style ultra~crawl. 

"August 6, 1945" is a classic piece of 


ENS 


sity) 


BAD ACID (Tab 1) 
White print on 
black shirt 


PRICES EACH, POSTAGE PAID: 





experimental noise, with gnarled, horrific 
bass rumblings and eerie B-movie sounding 
expectant effects. This is definately 
the aftermath! 

"Dream Of The Witches Sabbath/Massacre 
Of Innocence (Air Attack)" follows, with 
the first half being a Berlioz (yes, .as 
in the classical bloke) cover and, My God, 
the transformation Nightstick have given 
ity Discharge wrote the second haif, 
and again Nightstick have beaten it into 
their own mouid, bloodily knee-capping 
it, reducing it to a savage crawl. 

Finishing on two further crushing rend- 
itions gf "Ultimatum" - "He...Is...Dead...Wwro- 
ng" (4~track version) and "live @ Mama 
Kins", this CD is perhaps the most innovat- 
ive, experimental, intense, and bludgeon- 
ingly heavy release | have heard this year. 


Dave 


BAD ACID (tab 2) 
Yellow, white and 
black print on 
green shirt 


UK:£8 


Europe:$16 


Americas:$18 


World:$20 


Nebula 
tet It Burn” CD 


(TeePee) 


Fuck Yeah! What ISN S 
the fuck is this? Soun- geek tee 
ds like Fu Manchy Gibes W7t 


but better!! Yup! (ae 
Gottit! Nebula man, = fe 

the old Fu Manchu Speciiaes erat 
guitarists new band! wy pe 

Remember how coal TAG or 
Fu Manchu used to ; 
sound on their first two albums? Nebulae 
ére like that but more psychedelic! Right 
on, check it out! 

Six tracks of heavy garage psych; fuzz 
guitars, swinging riffs, stoned vocals and 
smooooth spaced-aut jamming. 

Out there! Smoke it! BUY ITH! 





Dave 


ELECTRIC WIZARD 
Purple and white 
print on 

black shirt 


front & back print 


(US$ CASH ONLY) 








Natas 
‘Deimar” CD 
(ans Ruin} 

Kinda like Kyuss's RRP 
younger, more psych- [ff Be 
edelic brother, Natas tear 
kicks ass hard, and /[RPe 


although on a_ first 
listen may sound like 
a Kyuss clone, on 
closer inspection you 


Ey ere? 
is ms i 
ila | 
realise you are just 
noticing a family resemblance. 


Perhaps born of similar influences and 
being shaped by a similar production (well 
how the fuck else do you produce this 
kinda shit?!) Natas have outgrown their 
elder brother's shoes and grown inte gre- 
ater spheres of sound. 

1 think Natas are fucking excelent. 
Not only do they take up where Kyuss 
left off, but to be honest I prefer them. 
That's right! They're newer and fresher, 
and have added a morepsych sparkle where 
I feel Kyuss kinda fell short. There's 
less of the meandering guitar twiddling 
that Kyuss made their trademark on later 
albums, there's more heavy riffing inter- 
spersed with greater spacious soundscapes, 
and better still, their name spells 'Satan' 
backwards..... Need I say more?! 





Dave 


Naevus 
Sun Meditation" CD 
(Rise Above Records) 

Fucking great swin- ff 
ging groove-doom with- 
out the stick-on fluff 5 

Naevus tread similar } 
territory to Terra 
Firma's swinging 80's 
doom and Cathedral's 
*midnight Mountain" 
era groave but with their own wide-eyed 
sparkle and neck-tingling rush all congea- 
Jed together spinning cut cool riff after 
cool riff, swinging ear-shatteringly past 
fiercely smiling head-banging heads, spilt 
beer, flying dandruff, spilt beer and 
pungent bong smoke. 

Naevus's fluency creates a flawless 
and seamless album, with every note, 
riff and vocal line sounding so natural, 
high, and alive; the swinging riffs relent- 
lessly driving you into spasms of blissfull 
wig-out head trauma, 

ACO | leave on replay! 





Dave 


Northwinds 
Great God Pan" Cb 
(Black Widow Records) 

A band with a good 
blend. of originality 
to thier sound, North- 
winds play haunting § 
folk tracks that expl- 


ode into Witchfinder ebtaa 
General inspired doom Rib t 
rock with a real 70's RY fr, ~ 


prog flavour. 

But more than anything, this album 
is worth buying simply for thier truly 
inspired version of Sabbath’s "A National 
Acrobat" with its fully fledged folk melo- 
dies mixed with fat and heavy riffing. 
It Jacks none of the weight and groove 
of Sabbath's original, but the excelent 
folk twist adds new dimensions altogether. 

Although Northwinds use their excelent 
folk stabs sparingly, and to great use, 
I'd like to hear more... Jethro Tull playing 
Witchfinder General! 





Dave 


Omnia 
Seeking The Elusive" demo 

Space rack fans 
might remember Omnia 
Opera. They weres 
a well respected band 
with several coot CD's 
out and a large follow- 
ing. 

This slimline reform- 
ation has all the class- 
ic ingredients for a cool follow up, but 
heavier... buzzing guitars, some driving 
riffs and cool jamming over loose frame- 
works. Kinda reminds me of late 70's Haw- 
kwind. 

However, they need to get themselves 
a decent production and work on those 
electronics...!! Good shit! 














Dave 


Fink Filth 
"Sixteen Bubblegum Smashes!" 
iLost) 

Hmmm, well okay! 
Sounding like childrens 
“V theme tunes .cross- 
nd with 60's garage 
tausic; super-fuzz guit- 
ars, tin pot drums, 


roovy swinging chicks Ne by i 
(standing in a line) 2 tS 
doing backing vocals... 


“his is somewhere between South ~ Park, 
ihe Monkeys and Supergrass! 

They cover several genuine oldies includ- 
ing "Green Tambourine” and "Quark, Strang- 
eness and Charm" crating them with sickly 
sweet pink bubbler and Very Large doses 
of LSD. 

Having not listened to this album on 
acid 1 can't comment on the full impact 
Pink Filth would cause, but I think it would 
tnake my brain itch causing me to hyperven- 
‘ilate. Yes it would definatly do my head 
in. Don't know if that's its purpose, bt 
its twisted, freakish and tripped out on 
some very strong and colourful 60's LSD 
25 for surel! 








Dave 


Pseudo Sum 
Future Memoirs" CO 

If you like heavy, 
Trough and dirty space 
rock with long ans, § 
lots of audio generator 
noise and that kinda 
80's festival vibe then 
Pseudo Sun are just 
what you need. 

Despite a rather rudimentary and un- 
exciting production, they display an exc- 
elent range of sounds, generating quite 
@ punky edge at times, with neat, heavy 
riffing and a hard-edged bite to their 
sound, reminding me of a rudimentary 
late 70's Hawkwind. 

Other tracks are more mellow with 
floaty audio generator style noises and 
gentle guitar jamming, although they 
too seem to gain weight and a nice deg- 
ree of G-force as the jams progress. 

The last track "Signs Of Life” is a twel- 
ve minute epic jam starting with a heavy 
and doomy riff developing into spaced 
cut and cosmically fried guitar work and 
electronic chaos. 

Best track is "Middle Of Nothing" with 
is's extreme amount of audio generator 
style effects and mellow but highly mem- 
orable guitar and vocals. 





Dave 








Primorcial 
A Journey's End” Cp 
(Misanthropy Records) 
Ireland's Primordial's 
latest CD "A Journey's 
End” is a personal 
statement of intent, 
niles away from any 
current trends in 
music. "Graven sol" 
takes it's cues from 
Celtic Frost's "into 
The Pandemonium" era, "Dark Song” owes 
it's musical and lyrical inspiration to Irel- 
and's storm-scarred landscape and deep 
well of traditional music. "Autumn Ablaze" 
is total doom taking the listener an a 
trip to some distant Celtic twilight. "Jou- 
rneys End" is a dark accoustic Poem. 
"Solitary Mourner" js devastating classic 
doom. “Bitter Harvest” again draws on 
traditional Irish music for its inspiration 
but with its spacey bass owes something 
to Hawkwind. The album ends with a haun- 
ting instrumental "An Aiftear Deirneach". 
All in all a highly individual album, well 
worth gracing anyone's collection. 





Steve 


weens OF The Stone 
Age 7 Beaver split Gp 





Split CO 

(Mans Ruin) 

Q.O.TS.A: You know 
about this band = - 
3 members of the migh- 
ty Kyuss's new band. 
Alfredo Hernandez 
(drums), Josh Homme 
(uitar and vocals), 


and Nick Dlivery (bass). 
Mans Ruin described 
their music as ‘robots gone mad’... They 
sound nothing like Kyuss, instead it’s heavy, 
trance-like and experimental. There's only 
two tracks, the first "The 8ronze" swings 
out real hard, it's catchy, driving, yet mell- 
ow. The second track "These Aren't The 
Droids Yoiu're Looking For” is the afore 
inentioned 'rebots gone mad'!! 
Beaver from Holland are a fucking excelent 
heavy stoned doom band. They're laid back, 
with easy vocals on top of thick dirgish 
guitar riffing. “Absence Without Leave” 
fakes you wanna nod yer head and pull 
same bowls... You come up, they swing-out 
and rock you hard. Some real sparkley 
THC enhanced space rock electronic effects 
and stoned Geezer Butler-esque bass freak- 
outs wash in for the last half making this 
teack a classic. The second track "Moroc- 
co" reminds me of old Obsessed - heavy 
and slow, yet melodic with classic doom 
riffing" and great metal vocals. it's almost 
fragile in places, seoog meliow yet heavy. 
Perfect! 

Just four tracks in total, two from each 
band. It's too sher«, jeaving you craving 
tore.... But 1 guess j.at's the ideal! 





Dave 


Rise And Shine 
Fiowerpowermetal” CD 
(Black widow) 

This album rocks. 
It's Very Metal, seven- 
ties sounding, with 
solid doom 


riffing 
and ultra-metal female 
vocals... Boasting 3 


eal 
the image of being oe eres 
the most hippie metai hit? 2 
band around "waiving aN 





their flares in the air” (as they'd have 
you do.,.. if they could!) you'd expect 
hardcore groove cheese, but no siree, its 
70's hard rock, Heavy style! 

from great ballads to all-out metal riff- 
ing and excelent soloing Rise And Shine 
kick ass. 

This CD also sees the guest appearance 
of three lead guitarists ali called Frederick 
«» Honestly! 


Dave 


SubArachnoid Space 
Endiess Renovation” CD 
(Release Records) 
Perhaps the most 
increadable psychedelic 
album 1 have heard 
in a long, jong time, 
reminding me greatly 








of Mexico's legends 
Lochness.... 

it's mellow, gentle, 
floating and = dream- 


like, played with real, live instruments, 
and no electronic keyboard effects in 
and cosmic explosions ala Hawkwind or 
early Floyd.... 

SubArachnoid Space take you on a fant- 
astic voyage into inner space.... it's kalel- 
doscopic, colourful, intense, breathtaking, 
awe-inspiring... 

It's pure instrumental nirvana, 1 am 
lost for words. Classic is the only word 


for it. 
Dave 
ST-37 
‘Space Age" CD 
(Black Widow Records) ETE Ts 
ST-37 are one of fet 
the most interesting KRUS 
bands 1 have heard g 
in a long time!! They § Jee 
play fully-fledged wd 





M RES AGES 
experimental space gyn 1 2 
rock, and are certainly eS a 
no mere space cadets! % d 

At times sounding like a raw and very 
psychedelic Amon Ouul II, ST-37 create 
a continual “aura” of sound - all hazy 
and drifting like background sounds when 
you're on acid and you just stop and 
let everything in... a kaleidascope of 
sliding unfocussed tastes of sound ail 
moving and blending.... Y'know? 

It's often very fragile and delicate 
sounding with layers of fuzzy echoing 
mavements of sound. Alot of the trackds 
are very hypnotic and timeless, with unf- 
ocussed sounds taking you on a drifting, 
floating journey; repetative bass lines 
and mantra-like vocals hypnotising you 
into a wide-eyed trance. 

Other moments are darker and impend- 
ing sounding, with sinister and twisted 
ambient tracks and hard-edged garage 
Space rock sections drenched in liquid 
LSD. Check out the awesome cover of 
Hawkwind'’s "Orgone Accumulator” which 
drips and oozes with chocolate camel 
nods and jeliied nasal afterthoughts yet 
tetains all of the weight and drive iner- 
eased with manic experimental abandon. 

Yes mate! Highly reccomended! 


Dave 


ST-37 
"Secret Society” LP 
{Lost) 

ST-3? are one of 
the most tripped-out 
bands on this planet. 

Swim through the trea- 

kle-like mass of oaver- 

whelming sound effec- 

ts, noise washes, mons- 

terous reverb, panning 

and 30 chaos, and 

underneath you'll find a garage punk fram- 
ework for most of the tracks, a band frea- 
king out on their instruments, jiddering 
and shuddering, sliding and melding, with 
raw guitars, driving drums and bass, LOST 
17 vocals and space whispers. 

And do they know how to freak out?!! 
Do fish swim?!!! They've been let out of 
an asylum, their fingers controlled by aliens 
and their instruments forged by sorcery. 
TWIST MINDS! TWIST MINDS!! SNAP THEIR 
PUNY MINDS!!! 

Yeah, this album is way cool! 


Dave 


Shyster 
‘February CD 
(Mans Ruin) 

Sort of punky and 
melodic with a heavy 
edge. Singalong, cat- as 
chy, kinda friendly eos 
aggression. Tl give Bs 
it some credit, they Hale 
jam out cool, | like 
those bits, they can 
let their hair down 
and wig out with some style. Other than 
that it doesn't interest me. 


Dave 


SPIRMYARD 
nearthed 


Sirmyard have upped f Ee 
their weight and drive Ns ea 
with "Unearthed", star- 
ting the demo with ie | 
heavy doomy riffing 
that grows in intensity ' 
with upbeat thrash Bice’ s 
sections and shouted 


vocals. 

But the last track makes this four track 
CD worth having. After three okay tracks 
that move in a manner that's heavy but 
not crushing, rough but not edgy or raw.. 
Spirmyard lash out with a track that after 
a fairly biting start grows into a huge swirl~ 
ing vortex that brings some huge G- force 
into play. 

Ans surprise! At the end is a ‘hidden’ 
track, the excelent experimental "Neckdub" 
off their last demo which is like making 
a cup of tea in a chaotic kitchen on ten 
trips with someone setting up a drum kit 
in the corner and a trip-yer-nuts band on 
the stereo..... Honest! 


Contact: Hat 3, Shepherds Hil, Highgate, 
Tondon Né SAL LIK. 


The Sunride 
Wired’ demo 
The Sunride hait fg ER 
from Finland. They i want 


BoA 


have produced four 
excelent rock tracks 
that have aéi myriad 
of influences; Motor- 
head, The Stooges, 
ald Soundgarden, Kyuss 
et al, but they've 
also managed to forge their own melodic 
wall of sound. They could yet give the 
Hellacopters a run for their money. 





Steve 


Subversion 


I'd swear someone 
up there hates me, 
first Mechagodzilla, 
In The Woods, then 
this. 
Piss poor Kyuss zero 
rip-off riffs, pathetic- 
ally weak lyrics dealing 
with the most tedious 
fucking shit ever. The vocals are just 
the kind of broken English that makes me 
want to jam this pen into my inner ear. 
This makes me wish they'd all been aborted 
- everyone involved - the band, the label, 
the artist, their friends and family etc. 
Basically anyone unfortunate enough to 
have been contaminated must die. 

Coincidentally Subversion (seig) hail 
from Germany, home of Tankard, and it 
just gets worse. Spend your money on 
herain, not this. 


Dan 





HELLBASTARD 


“HEADING FOR MORE DARKNESS” 


CAT NO BFRCD009 


74 SKULLKRUSHING MINUTES OF MAD GRINDING FROM THE MASTERS OF “CRUST”!!! 
THIS CD FEATURES ALL THE ORIGINAL CUTS FROM “HEADING FOR INTERNAL DARKNESS” 
ALBUM PLUS 9 MORE ULTRA RARE BONUS TRACKS ...POSTER BOOKLET/FULL LYRICS 
BAND BIO/PIC DISC...KILLER STUFF!!! 


OUT NOW 


BOMB FACTORY REC S 98 


PO. BOX 21 TENTERDEN KENT TN30 7ZZ U.K. 


DISTRIBUTED IN THE U.K. BY PLASTIC HEAD....PHONE +44 (0) 1491 825029/826233 
U.S.A. BY CARGO PHONE 001 773 774 6005 + ROTZ PHONE 001 312 8626500 
a BY RECORD BOY PHONE 0081 333 152682..GERMANY CARGO 0049 202739 490 

EMAIL steponemusic@enterprise.net 





Sixty Watt Shaman" 
Ultra Electric” CO 
(Game Two/Slow Ride) 

Sixty Watt Shaman 
are one of the hardest 
rocking stoner bands 
I've heard. They take 
the energy and drive 
of Down, and the groa- 
ve of C.0.C. and throw 
it at you in your face. 

And 1 think that's 
where they've got it nailed, because they 
fucking deliver it like no other band I've 
heard.... it's like have that, have it, have 
it in your fat face... and it just doesn't 
stop. It's reientless, just when you think 
you can breathe it crashes over you like 
a big bubbling wave and you suffocate 
agian. They sound 100% live, on the edge, 
smoking and sweating... ke 

1} mean the bassists called Reverend 
James Robert Forrester for Christs sake! 
I rest my casel! 








Dave 


the riffs and structures... There's old 
Garagy Magnet sounding bits through to 
mid-period rocking Magnet stuff! 

It's not as bad as it sounds though, 
I love old Magnet and since they changed 
into a commercial rock outfit things just 
aren't the same. So Fuck, man I'll listen 
to Space Probe Taurus instead!! 

Contact: Ola SjGberg, Akergatan 10, 
660 50 Valberg, Sweden 


Dave 


Thorrs Hammer 
Dommedagsnatt” CD 
{Southern Lord) 

This is a recording 
(real low budget folks) 
of a project band, 
basically being Burning 
Witch with a. female 
singer, as if the Burn- 
ing Witch singer isn't 
female (playing in 
@ glam band makes S 
the manliest man a bitch in my books). 








Sheav 
he Electric Sleep" CD 


{Rise Above) 

You either love 
em or hate em, and 
I admit I am in the 
former category, alth- 
cough I wouldn't go 
as far as saying I 
love them. 1 mean, 
they're really good 
at what they're doing 
- seventies hard rock with a psychedelic 
edge, none of the averdase amounts of 
weak groove that contenders pull out, but 
enough hooks to make it addictive. 

With vocalist Steve Hennessey's rather 
(unfortunate Ozzy sing-a-like vocals they 
sound like they've stepped out from a Sab- 
bath Bloody Sabbath meets Zep Vol 4 reality 
zone. Nice!! 





Dave 


jerusalem 
(Dopesmoker) 


Sleep 
a CD 






JESUS WEPT!!! (well I fucking did!) 


Dave 


Space Probe Taurus 
Hallucination Generation” demo 
Well although these 
guys are really good 
at what they do, they 





sound almost identical § pry | 
to Monster Magnet. —R 
I mean these songs Midd BAKE we , 


could have been out- 6 t 
takes from an old oh : 
Magnet album.... The 

guitar tone, the vocals, even (to a point) 


the riffs and structures... 


From the cover photos | was expecting 
melodic gothic shit with weak wailings and 
warbling. How wrong i was. Her vox are 
almest on a par with Alicia 8's, but then 
she probably doesn't shoot up so it makes 
her even less heavier - oh well. 

1 really couldn't describe the music, 
not because it's a difficult task, but bec- 
ause the photos are just too damn distract- 
ing. The one on the cover with her (1 care 
not about names), holding the mic, whew 
man, it looks like she could give a rhino 
head. Well need I say more, get yourself 
a large size photo or failing that get the 
cb. 


Ban 


Thee Morning Glories 


Many Moods” CD 
Many moods is quite 





re 


simply a marvelous fig 
60's/70's tinged rock [eee 


album. "about My [ian 


Girl” could be a huge 

hit- single. And all Aga 
this the work of one NW Bos pas P 
man, Chris Curlyo. s a & 

Mark my words, we'll ae ae 


hear more of this man. 


Contact: Chris Curlyo, 211 Myrtle Ave, 
Ramsey, NJ 07646, USA 


Steve 


Trailer Hitch 
Long Tall Tails & Highway Adventures" CD 
(ans Ruin) 
Heavy hillbilly punk- 
er stuff, fat guitars, 
fat-arsed gutteral 
rednek vocals. Attit- 
ude. Rock N Roll with 
a slight harsh edge. 


There's the occas- RY" Ge gp 
ional deviation from Sone 
pre-assembled rock 


riffing, spoilt by unimaginative and stoopid 
lyrics. Boring. 





Dave 


Tefra 
Demo 

Tefra's — blography 
claim the band are 
heavily influenced 


by the likes of Sabbat, 
Purple, Budgie, Cathed- 
ral and Entombed. 
All great bands, yet 
even at this early 
stage Tefra are forg~ 
ing their own sound. Vocalist 


Chris 
has a strong sincere voice and the lyrics 


are impassioned to say the least. "Ashes 
Of The Dead" has a great groove. /"24 
Hours In A Graveyard" is classic doom. 
"Tefra" and "Out Of Balance” show a band 
that must rehearse until thier fingers 
bleed! Final track “Crawling Fear" really 
shows the band making their mark. 
The demo costs £2 from: 


Darren Parkinson, 31 westfield Drive, Light- 
cliffe, Halifax, W. Yorks, HX3 BAW, England 


Steve 


lerra Firma/Godscent 
Eplit 7” 
{Clear Blue Sky) 

Terra Firma's awes- 
cme mix of Sabbath 
and 80's style doom 
swings out real smooth. 

“Fifth wheel" is 
perhaps heavier than 
the two tracks on 
their 7" "Rock n Roll 
Superior", with a slow- 


er and more grinding main riff, but mellows 
out with a real nice dry wah guitar section 
in the middie before thundering back in 
with powerful riffing and awesome Ozzy 
style vocals..... 

Godscent are good too, perhaps drawing 
influences from acts like Down and C.0.C. 

groovy, rocking wah-wah riffs and hard 
growling vocals. The recording is rather 
rudimentary and rough sounding and doesn't 
ilo justice to the track, but great soloing 
and guitar work lifts what would have been 
quite a dry track into a track worth having 








Dave 








Yribes Of Neurot and 

Lialking Time Bombs 

"Static Migration” CD 

(telease) 
This is a heavy ne SR TSS 

anbient album. It's ey 

dark, oppressive and a wis 

rantains unearthly 

sjunds that should s pea 

remain unheard = by Bree 

mortal man. Lovecraf- : t 2 

tian tendrils — pick ey 

at your shuddering 

mind as madness takes over your soul... 





"Origin Unknown" - in a dream the secrets 
cf the Universe were unveiled in fragments 
tnat only created further secrets, like 
the ticking of tiny clocks. 

"Blood and tater” a ritual af fire and 
death, cleansing the heart of the Machine 
as the Beasts incinerate all living matter, 
crushing it into rust-like powder, 

"Edgewood" is the mirror opposite, with 
brightness and whiteness blinding and purif- 
ying. Leave here bleached and itchy. 

“Head Of The Scorpion” is the epilogue 
of your journey where everything is digest- 
ed creating ripples and echoes that quieten 
your mind. 

Well, that's what I. thought anyway. 
Not everyone would aggree..... n 


Dave 


VLA 


Presumed Guilty” CO 
Misanthropy) 


An excelent fabei 
compilation demonstra- d 
ting the diverse talent = 
involved within Misan- 
thropy Records. From FS SB: 
the © dark ee 


industrial poets 
overtures of Dream ar ee: 
Into Dust and ambience peg oo 
of Endura through 
atmospheric pagan folk of Hagalaz’ Rune- 
vance, to battle-scarred doom of Solstice 
and hate-spitting black metal of Mayhem, 
this album turns and turns. 

Many tracks are unreieased, and not 
@ band on the CD sounds the same. 

The theme for the album is that of cens- 
orship - Misanthropy rightly refuses to 
censor or restrict any of it's Artists, and 
although none of the records, lyrics or 
artwork published by Misanthropy are polit- 
ical or offensive, the actions of Varg Vik- 
ernes (Burzum) have given Misanthropy a 
Nazi reputation in some circles, resulting 
in many distributors, mail orders and magaz- 
ines blacklisting them and some of their 
bands. 

well, Bad Acid wont, Misanthropy are 
continuing to put out some of the most 
diverse music around (including the awesome 
Burzum).... Support this labell!! 


Dave 


NIZA 
®cLoned Revolution - The Ultimate Trip" CD 
(Fough Trade) 
Okay, I'm gonna 
bu controversial here. 
This CD got alot of 


excelent press, great 

reviews and alot of 

support, Stoner rock mene 

has exploded and it’s Win k 
the time for 4 definat- BY Benbr tS 
ive compilation to 


come out, and [| guess you could say this 
is that comp. 











"Unspoken Path" speaks in whispers as 
gentle washes of sound pulsate you towards 
tre Voice. 

"Rust" 
as forgotten empires rule the Earth. 


is a maddening swirl of chaos 
"Recurring Birth” takes you through 
space on a vast living metamorphuse grub 
which eats stars as fuel. 
"March To The Sun" pounding pain arcs 
through your body 23 your heart is failing 
due to the Horror which cannot be named. 


But alas, I can’t say i'm uver impressed. 
About a third of the tracks do stand out 
at being fucking great, such as Kyuss's 
"Thumb", Nebula's “Downs The Highway", 
Sloburn’s "July", Sleep’s "Dragonaut", Shine’ 
s "Lost Sun Dance’, Goatsnake's "Mower", 
and The Heads "Demonizer 48/48", but unf- 
ortunatly the rest are either way too 
old (fuck, that tlizard track's 6 years 
old!) or just plain unimaginative and gen- 
eric. 


* sus is representative of stoner rock 
re | believe it is) then what the comp 
v=a:., shows is how inward looking, unorig- 
re anc boring most stoner bands are! 

+ tnis is stoner rock then it's already 
Moe 






tly Not The Majors" CD 
= -Bague) 

se bands on here 
=. stay heavy shit 
- ‘rom HC to black 
mera, it's real varied, ff 
same bands 1 like, #BRod 
some | don't, but the 
sares that stood out 
‘tr me were Sons_Of 
22raham who play 
zogressive and cutting death-thrash, Nora 
ac are savage kinda like EyeHateGod meets 
“-e Acctised, Indecision who are like a 
etal Conflict, Pacifier- kinda old school 














Vortice Cremesi 
ortice Cremesi_ MCD 
(Wacation House) 
Vortice Cremesi 
hail from Italy, they 
are described as being 
in the vein of Kyuss. 
While they've definatly 
been drinking at the 
same well of influence 
as the Desert Gods, 
Vortice Cremesi have 
a strong identity of their own. "Redeemer" 
for instance features a beautiful fluid 
series of musical passages reminiscent 
of Budgie. “Hate Song has far more in 
common with Fudge Tunnel than Kyuss. 
Break" is pure intensity, "The Eye" starts 
off in the style of Celtic Frost's "Deth- 
roned Emperor" before settling into a 
strong Trouble/Vitus groove. "Garden 
Of Trve" ends the CD an an impassion 
sincere vein. A band with alot of promise. 





Steve 


Valis/Kitty Kitty 





it to be pretty good, which | guess it is, 
Nothing particularly outstanding or new, 
but nevertheless a good listen. Take their 
‘mother’ bands as a cue ta their sound 
and style! 

Kitty Kitty are Pat Conner's other band. 
Rawer and more punky than Valis with more 
drive and energy. 

The CD features two extra tracks by 
each band, effectiviy doubling the length 
af the vinyl release, Not increadably exc- 
iting unless you're a Trees, Mudhoney or 
Tad fanatic... 


Dave 


tue 
"uoofensheels” double 12" 
(Voices Of Wonder) 

WE play melodic 
stoner rock, it's not 
as heavy as alot of 
stuff around, but 


has powerful riffing [BUE? BRS 
and some excelent Se Saxe 


drifting mellow sect- mts 


ions with spinning 
lead work and laid he 





Some great jamming and 
Just lacks cold 


a bowl or ten, 
freaked out guitar work. 
sweatl! 


Dave 


Waylander 


Reawakening Pride Once Lost” CD 
(Century Media) 
Ireland's own iday- 
Jander has produced 
a most original and 
impressive debut. 
Their widely circulated 


Meese 
demo was like a demen- acter - 


so 
ted collision between pacimre aig 1 
eed a 
The Chieftans (still Be 
wel] impressive). 

Their debut shows them seriously estab- 
lishing their own identity. First track 
“Sunrise” is simiy a lone poem with a tin 
whistle background. “Born To The Right" 
gallops along at death metal pace but 
led by a tin whistle. I think Lee Dorrian 
would dig these prog/trad/death metal 
murals. "With Veins Alive” fis Saint Vitus 
territory. "“Emain Macha” is remeniscent 
of Celtic Frost. "Gaelic Dawn" is beaut- 








-s punk ala Chos UK with a punk Lemmy Split CD back bass and -drusms. iful and melancholic, drawing on a unique 
cn vocals, As Darkness Falls whe remind (Mans Ruin) On the whole it's a bit too commercial and deep reservior of trSaditional Irish 
me a little of Confessor with their riffing Valis feature Van sounding for my ears, reminding me of more music. Commercial this record isn't. “Once 
and structures, but with dual harsh vocals, Conner (Screaming mainstream rock/metal in places. To grab Upon An Era” belts along like “Bastards” 
and Stark Weather who are band of the Trees) and his non- my attention more they need ta put on 2ra Trouble. "A Hero's Lament" is trippy 
CO for me, playing excelent technical black Trees brother Pat, some weight, then get locked in a dark and accoustic. “Kean Of Knowledge” soun- 
death metal with blistering soles and prog- Kurt’ Danielson (Tad), room with a large collection of insects ds like “Emerald” era Thin Lizzy jamming 
ressive structures. and ‘Dan Peters (ud- and small lizards and an ounce of gnarly with Crowbar. Final track "Awakening" 

Some bands to watch far. honey). Well with speed.... That should do the job. sees the band truly establishing their 


‘star’ studded 
you'd expect. 


such a 
line-up 


Don't get me wrong though, this record 
is very stoned, and goes down well with 





awn passionate style. 


Dave A unique and highly reccomended debut. 


Steve 
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BUSH LEAGUE, PO Box 10165, New Brunswick, 
New Jersey 08906-9998, USA 

BOMB FACTORY, PO Box 21, Tenterden, Kent, 
TN30 722, UK 


BLACK WIDOW, Via Del Campo 6R, 
16124 Genova, Italy 


CRANIUM, PO Box 10309, Te Rapa, 
New Zealand 2001. 

CAPTAIN TRIP, 3-17-14 Minami-Koiwa, 
Edogawa-ku, Tokyo, Japan. 


CLEAR BLUE SKY, Strandskogsvagen 3, 
681 38 Kristinehamn, Sweden. 


CENTURY MEDIA, Schadferstr. 33A, 

DE-44147 Dortmund, Germany. 
DRAGDONHEART, PO Box 4287, 50136 Firenze, 
Italy 


GAME TWO, 2980 Hooker St, Denver, CO 80211 
USA 


LOST, 6110 E. Mockingbird Suite 
Dallas, TX 75214, USA ‘ 


METAMORPHOSE, Rantamaki 2B6, 
Fin-02230 Espoo, Finland. 


MANS RUIN, 610 22nd Street, Suite 302, 
San Francisco, CA 94107, USA 


MISANTHROPY, PO Box 9, Hadleigh, Suffoik 
IP7 5AU, UK. 


NUGGETPHASE, Caldas 597, Lindavista, 07300 
Mexico City, Mexico. 
OSMOSE, 57, 
France. 

RISE ABOVE, 28-30 Wood Wharf, Horseferry 
Place, London, SE10 9BT, UK. 


RELAPSE/RELEASE, PO Box 251, 
PA 17551, USA 

SOUTHERN LORD, PO Box 291967, Los Angeles, 
CA 90029, USA 

STERILIZED DECAY, 62 Shearwater Cresc, 
Barrow-In-Furness, Cumbria, LA14 3JP, UK. 


TEE PEE, PO Box 20307, New Yark, 
NY 10009-9991, USA. 


VOICES OF WONDER, THV Meyergat 23, 
N 0555 Oslo, Norway 


meet thy doom 
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THORR’S HAMMER 
“Nommedagsnatt” CD/TS/LS 
Raw nififistic Gack doom featuring the faunting 
socal’ of Blorwegian goddess 
Ranrfild Gantnelseter, 


BURNING WITCH 
“Rift.Canyon.Dreams” €D/TS/LS8 
Grim suicide doont with tortured ambience. 
Efe slaying of false doom hippies begins fete, 
~ Comimenee the folocaust!l 


CDs: $10 US/$12 World 


T-Shirts: $10 US/$12 World 
102-293, 


Longsleeves: $15 US/$17 World 


NT ew 


also available: 


DESCENT Iv: 
Winh: Wagram, Cororotfl. Dedfeimsgard. Attilfarof 
Waylem/Tonnentor, Aeternus, ete. 84 pages/colour cover, 


$6 US/$8 World, 
GOATSNAKE “The Innocent” b/w “TV” 7”: 


Valfenesfing doom fiom ex-Obscesed members, 
$4 US/$6 World 


Box FR-62990 + Beaurainville, 


available. now. from: Millersville, 


= Southern Lord Recordings 


~ PO Box 291967, Los Angeles, CA, 90029, USA 
fax: 323.468.8636 (attn: Greg: Anderson) 
e-mail: sunn666@aol.com 
http://www.aneelfire.com/ak/southernlord 


send cash (US$) or money order payable to Southern Lord 
‘gtores & distributors contact us directly for product 
Next: DESCENT V, EARTH CD (Cult Drone) 
SUNN-CD (Power Ambient Drone Funeral. Dirge) 








‘Ger 














